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PREFACE 


HE charm of rare jades when fashioned into graceful and inter- 
+ esting forms by skilful Eastern craftsmen, who have lavished on 
them the inherited art of many generations, cannot be expressed 
in words. A catalogue may differentiate objects and call attention to 
their qualities and ornament, but the appreciation of these qualities 
must necessarily be left to the observer. As regards the importance of 
jade for a knowledge of Chinese culture and history, it is fully equal 
to that attaching to bronzes and ceramics, and in this direction a cata- 
logue of jades may be of great service to students. 

In the preparation of this catalogue, it has been deemed advisable to 
give full and comprehensive descriptions, without entering into techni- 
calities or scientific details, but the leading facts which are found in the 
more important works treating on jades have been mentioned. The 
text is supplemented by a number of plates in photogravure and in half- 
tone, illustrating many typical specimens in the collection. The 
nephrites and jadeites have been separated into groups, according to 
their distinctive colours or provenance, and each group is preceded by 
a short account of its main features. 

Dates are not always ascribable with certainty when dealing with 
carved jades, one reason being that the tools and methods of working 
have been the same during all periods, the forms and ornamentations 
being also generally archaic and inspired by ancient bronzes, which 
have served as models from one generation to another. Thus, because 
glyptic art, like painting or the lesser arts in China, has been fettered 
by tradition, we can only arrive at some conclusions as to date when we 
note that some variety of jade, mined long ago, or found in the form of 
pebbles, is no longer attainable or used. In recent lapidary work the 
details are less carefully finished and polished, and the forms become 
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heavy. By this test the older jades may be distinguished from the re- 
cently mined or worked products. | 

It is probable that many of the best works in carved jade, coming 
chiefly from Mandarin collections, were originally given either as gifts 
of state to ministers and warriors, or for scholarly attainments; while 
others, obviously designed for ceremonial uses, have served in temples 
or private shrine worship. Still others may have come from the Imperial 
palaces at Peking, especially from the “Summer Palace,” which was 
destroyed during the T’ai-p’ing rebellion in 1860. 

Besides the finer varieties of jade from China and India, the Wood- 
ward Collection also includes some sculptured Chinese work in rock 
crystal, agate, lapis lazuli, and amethystine quartz. 

Aside from the several authoritative books hereafter quoted, acknow- 
ledgments are due to Dr. F. Hirth for verification of several inscriptions, 
and to Mr. A. E. Rueff for the careful photographing of the subjects used 
by the illustrators. 

JOHN GETZ. 


INTRODUCTORY NOTES 


Tue high appreciation of jade as one of the most precious materials has 
extended in China from remote ages to our own time. Jade has been 
idealised in poetry and in the old Chinese classics as the quintessence of 
creation, the most beautiful substance in which the thought of man can 
be embodied. 

It is stated in one of the Chinese classics that sages of ancient times 
compared jade to virtue because it could not soil, nor could friction 
injure it. In this connection a quotation may be permitted from the 
Li Chi, or “Book of Rites,” where mention is made that a minister 
named Tzu Kung, of the Chou dynasty, said to Confucius: “May I ven- 
ture to ask why it is that the model man values jade and despises steatite ? 
Is it because jade is rare and steatite [soapstone] is common?” To 
which the philosopher Confucius replied: “The model man of old com- 
pared jade to virtue; it is of warm, liquid, and moist aspect like benevo- 
lence; it is solid, strong, and firm, like politeness; when struck it gives 
out a pure, far-reaching sound, vibrating long but stopping abruptly, 
like music; though faulty, it does not hide its good points; when su- 
perior, it does not conceal its defects; like truth, it gives out a bright 
rainbow, it shows a pure spirit among the hills and streams, and in the 
whole world there is no one that does not value it. The Shih Ch’ing 
(‘Book of Odes’) says, ‘When I think of my Lord, He is soft-looking, like 
jade.’ That is why the model man values it so highly.” 

In terms of geology, both nephrite and jadeite are metamorphic rocks; 
the latter is a metamorphic igneous rock, but the igneous character of 
nephrite, although possible or probable, has not been definitely deter- 
mined. They are composed structurally of compact fibrous masses 
which give them their singular toughness, and render each more difficult 
to fracture than any other substance in the mineral world. 
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Nephrite and jadeite are often found to be so strikingly alike to the 
naked eye in some of their properties or appearances of colour that only 
microscopic tests or chemical analyses can truly distinguish one from 
the other. This, however, refers rather to rough cut blocks or unpol- 
ished masses than to worked jade objects. Positive discrimination 
between jade and jadeite is also difficult at times because the two sub- 
stances not infrequently occur intermixed in the same specimen; 
nephrite having been formed from the jadeite, or vice versa, by a grad- 
ual change of physical and chemical composition. In such cases it is 
difficult to make a proper classification, unless a thin section can be 
studied by an expert with the microscope; but aside from these diffi- 
culties, each variety has properties peculiar to itself which can be 
readily recognised by the amateur. Some of these characteristics are 
briefly noted here, as mentioned in several larger works on jade, includ- 
ing the Victoria and Albert Museum Hand-book on Chinese Art, and the 
Jade Catalogue of the Metropolitan Museum. 

The scientific distinction between jadeite and nephrite was first estab- 
lished by M. Damour in 1863, when the word jadeite was also coined by 
this scientist, after his analyses of some of the emerald-green jadeite 
(fei-ts’ui yii) brought from Peking by Comte Klaczkowsky, an attaché of 
the French Embassy, and a member of the staff of General Comte 
Palikao, commanding the French forces at Peking during the great 
T’ai-p’ing rebellion in 1860. Such examples, first seen in Paris, were 
termed jade impérial by Jacquemart. Some of these very pieces are 
to-day in the Heber R. Bishop Collection, which was bequeathed some 
years ago to the Metropolitan Museum of New York. 

Nephrite and jadeite are said to differ microscopically and in chemical 
composition, the former substance being a silicate of calcium and mag- 
nesium, a small amount of iron replacing magnesium in the green 
varieties; whereas jadeite is a silicate of aluminium and sodium, with 
small additions of iron, calcium, and magnesium. Iron amounts to as 
much as ten per cent. in the so-called green variety (chloromelanite). 

Nephrite belongs to the amphibole group of minerals. It is distin- 
guished from tremolite, actinolite, or white hornblende solely by its 
structure, which is always a compact aggregate of closely matted fibres, 
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never in discrete crystals as are those other minerals. It is this fibrous 
quality of structure in both nephrite and jadeite, and the resulting tough- 
ness, as contrasted with hardness, which make them so very difficult to 
cut, pierce, and carve. Nephrite is only slightly harder than feldspar, 
while jadeite has about the same hardness as quartz. Nephrite is more 
fibrous and less crystalline than jadeite, consequently somewhat tougher 
in structure though less hard, so that the former mineral can be 
scratched with jadeite, whereas the reverse is not possible. It is recorded 
that specimens of nephrite have resisted a pressure of over 92,000 
pounds to the square inch, only yielding to a stress of over 94,000 pounds 
after two hours’ pressure. Thus jade is more tenacious than granite, 
and wholly unrivalled among minerals for toughness and_ tensile 
strength. This toughness makes it analogous to the temper of steel 
among metals, and this partly explains the high estimation in which 
jade was held by prehistoric and savage man as a material for stone 
implements. These qualities, combined with its beauty of colours, lucid- 
ity, and bell-like resonance, may account also for its surpassing reputa- 
tion in China. 


NOMENCLATURE 


THE English designation for jade is derived from the Spanish piedra de 
hijada, or “stone of the loins,” through the French, which, first written 
pierre de lejade, became le jade, it is said, by a printer’s error when the 
word was quite unfamiliar. It appears also that this mineral was first 
brought to England from Spanish America by Sir Walter Raleigh, who 
always used the Spanish name when dwelling on its several virtues in 
his books. 

The Spanish term implies a belief that this jade-stone had curative 
properties in kidney troubles. This belief was borrowed by the Span- 
iards, together with their first knowledge of jade, during the days of 
conquest in Mexico, where it was highly prized. The word nephrite has 
similar meaning and derivation (from the Greek vedpds, kidney), while 
the popular term jade remains in general use to designate the several 
varieties, owing to their strong resemblance. Scientifically, however, 
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these varieties are divided into two distinct groups of minerals, which 
mineralogists term nephrite and jadeite; the darker variety of the first 
being the so-called “kidney stone,” because it was worn in the form of 
pebbles as a charm against kidney diseases. In prehistoric times it was 
fashioned into axe-heads, and in more modern times it was used for like 
implements in Alaska and New Zealand. 

The Chinese, who have always esteemed jade most highly, use the 
term yii and character 4, to designate jade in general, including the 
several varieties of nephrite; while the emerald-green and white min- 
eral which we call jadeite is known as fei-ts’ui yii. It is essentially a 
jewel-stone, and is called by the French jade impérial, as it was for- 
merly reserved for Imperial usage alone. The more generally known 
and typical jadeite shows a vivid or blended white, marked by more or 
less brilliant emerald-green flecks or clouding. 

The Chinese character for jade, $, composed of three horizontal lines 
united by a perpendicular line through the centre, is the radical yii 
which is used for a group of compounds relating to gems or their attri- 
butes in general, such as “beautiful,” “precious,” “perfect,” “rare,” etc. 
The Chinese saying, “ch’i chen ju yii,’ means “rare and precious like 
jade”; while other terms are equivalent to “beautiful as jade” or “per- 
fect like jade,” just as we would use the term “good as gold.” 

The English term jadeite, like its Chinese equivalent “fei-ts’ui,” orig- 
inally applied to the emerald-green variety, has been lately extended to 
other types of this mineral, and more especially to the blended green 
and white varieties which are found in small masses and chiefly utilised 
for jewellery, as stated above. 

The colour of nephrite varies widely from pure white (called pai yii 
by the Chinese) to many faint shadings of greyish or greenish tones, pale 
yellow, soft bluish-greys (tsui-yii), half white and half red (juan yit), 
brown jade (tzu yii), black jade (chioh yii), and ink-coloured jade (mo- 
yl), concluding with the moss-green jade, which is the most common 
form of nephrite. This is termed pi-yii, and locally ma-na-assu, mean- 
ing the stone from Manas and Baikal, in Sungaria, where it is especially 
mined; although dark green jade is also brought from the vicinity of 
Lake Baikal. 
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Jade minerals are theoretically presumed to be white when pure, but 
in nature they show varied shading due to the colouration of the mass 
or the inclusion of foreign particles, causing spots and other markings 
in one or more colours. Nephrite usually shows some shade of green, 
the green tinge deepening with the quantity of iron in its composition, 
or varying from light céladon tones, sea-green, and lettuce-green to a 
dark green like boiled spinach. 

The Chinese amateur likens a finished example of white jade to 
liquescent mutton suet or congealed lard, shaped as it were by the mould 
after heating. To realise this comparison one should look at No. 17 of 
the following catalogue as an example of such resemblance 

One variety of white jade is likened to rice-water, another variety 
resembles cream and whey, and still another is called “camphor jade,” 
owing to its crystalline structure. 

Yellow jade, like beeswax or the colour of sulphur, is mentioned by 
native writers as huang yii. Although very rare, it is occasionally found - 
with a slight greenish tinge. 

Black jade, which is most rare, is charged with chromic iron; it usu- 
ally appears of dull colour with whitish-toned flecking. The red and 
brown tones in jade are due to inclusions of iron peroxides, which pro- 
duce natural stains in the mineral matrix, largely due to accidental 
changes of the surfaces from weathering, rather than inherent or orig- 
inal jade colours. 

Jadeite is of much greater rarity than nephrite. While there are sev- 
eral typical and well known varieties, some are not easy to distinguish, 
the usual structure being a massive crystalline aggregate of fibres or 
granules, generally more translucent and vivid than nephrite. Jadeite 
exhibits an indefinite variety of tints and blendings, its value depending 
largely on the tones which are brought out, or enhanced, by the final — 
polishing. Jadeite of uniform brilliant emerald green (see No. 24) is 
the most highly prized; while another precious and beautiful variety 
of emerald green shows black flecking (see No. 70). Pale lavender jade 
with green and grey blendings is both rare and greatly valued (see 
No. 67). Still another interesting variety shows the greyish-white and 
green flecking poetically termed by native collectors, hua hsueh tai ts’ao, 
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or “moss entangled in melting snow,” its white, crystalline structure 
looking like frozen snow veined with moss-like greens (see No. 22). 

Jadeite pebbles, like those of nephrite, often exhibit the red or brown- 
ish tones of the matrix crust, which are due to the penetration of iron 
from the soil in which they are embedded. 

The chief supplies of jadeite, including the precious emerald-green 
fei-ts’ui yii, come in the rough from Burma, where it has been found in 
the several tributaries of the Irrawaddy River, or is mined by the 
Kachins and shipped to the lapidaries in Peking, Canton, and Soochow, 
the present chief centres of the jade industry. During earlier periods, 
the finest jade work was executed in the Imperial ateliers at Peking, 
under an officer of the treasury. 

One variety of dark green jadeite, resembling serpentine and chloro- 
melanite, is said to come from Western Yunnan. Much of the nephrite 
carved in China comes from Eastern Turkestan, being either quarried 
in the mountains of Khotan and Yarkand, where it is found in situ, or 
picked up from river beds, as water-worn pebbles, in those mountains. 
To the Chinese the traditional source of jade has been the rivers flowing 
from the K’un-lun Mountains; native books on jade give Lan-tien, in 
the province of Shensi, as one of the sources of jade, but the supply 
there appears to have been exhausted long ago. The most productive 
primary deposits appear to be in Belurtag, the “Jade Mountain” of the 
Chinese, on the upper waters of the Tshab River, about eighty miles 
from Yarkand, which have been explored by a Russian geologist named 
Bogdanovich. 

The Manchu author of Hsi Yu Wen Chien-lu gives a description of 
Chinese Turkestan written in 1777, saying that the precipitous mountain 
sides are entirely composed of jade, and describes how the Moham- 
medan natives ride up on yaks beyond the snow limit, and light fires to 
loosen the jade, then use their picks to detach the larger blocks, which 
are rolled down the precipice into the valley below. 

In the twenty-ninth year (1764) of Ch’ien-lung’s reign, the Governor 
of Yarkand forwarded to the Emperor thirty-nine large slabs of this 
jade, sawn on the spot, weighing altogether 5,300 pounds, to make sets 
of twelve musical stones called Ch’ing, used for imperial ceremonies. 
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A quantity of smaller pieces were sent also for the more ordinary 
chimes, which were made into sixteen Ch’ing forms like carpenters’ 
squares, of graduated thickness and hung in two rows on a frame, to be 
struck with an ebony or black-wood mallet. 


JEWELLED INDIAN JADES 


JADE has been employed in India, but in less degree than in China, for 
small vases, boxes, plates, trays, bowls, girdle clasps, pendants, mirrors, 
armlets, hilts of swords and daggers, as also for the mouthpieces of 
pipes. The Hindu specialty is to incrust the jade with gold and jewels, 
such as rubies, diamonds, turquoises, garnets, tourmaline, sapphires, 
emeralds, and pearls. Old Delhi work, in gem-incrusted jade, especially 
that made under the Mogul rulers of the seventeenth and eighteenth 
centuries, has become exceedingly scarce and almost priceless. The 
carved jades of India, without jewelled embellishment, have their own 
merits which attest the skill of the Hindu lapidary; these jades may be 
especially distinguished by their graceful lines, perfect finish, and thin 
cutting. 

Jewelled jades are, as a rule, attributable to India, but the method of 
design and finish has been occasionally copied in China and Tibet dur- 
ing the eighteenth century. After the Chinese conquest of Eastern Tur- 
kestan, many pieces of carved Indian jades were imported to Peking, 
therefore it is not an uncommon thing to-day to find delicately carved 
jades with the characteristics of East Indian design, but which bear 
Chinese inscriptions, or marks of the Imperial atelier. It was then called 
Hsi Fan Tso, or “Indian School Jade,” and was made during the period 
of Emperor Ch’ien-lung, 1736-95. The limpid and cool colour of jade 
was especially appreciated in India, in Tibet, and also in Persia as a foil | 
for incrusted gold and the brilliant inlaid jewels. Jade in the rough, 
uncut stone appears to have reached India from Eastern Turkestan, and 
was probably derived from the same districts that supplied China. 


XVI | 


INTRODUCTORY. NOTES 


CHINESE METHODS OF WORKING JADE 


Tue difficulties of working jade can be imagined from the descriptions 
of its qualities as a mineral. The following details which are published 
in the sumptuous work on the Heber R. Bishop Collection, and in the 
Victoria and Albert Museum Hand-book on Chinese Art, by the late 
Dr. Stephen W. Bushell, C.M.G., B.Sc., give an exact account of the 
methods employed in China. They may be of interest, not so much 
for the utility of the technical knowledge as for the reason that the 
sinologue conveys in most graphic form in each of these works an idea 
of the labour, patience, and time required even for the mere outlining 
of any given object, aside from the pierced or carved embellishments. 
When these particulars are taken into consideration, one may appre- 
ciate the Chinese feeling of reverence for jade, and the genius which 
characterises its carving. | 

The rough blocks of jade which are obtained from the mines of Chi- 
nese Turkestan and of Burma are cut up into smaller pieces by a four- 
handed saw worked by two men. In this process the sand is the effective 
cutting agent, and the saw itself, which has neither teeth nor sharp 
edge, may be of wire or blunt iron. In all ages the use of a blunt saw 
with wet sand has been known as the best means for cutting stone. 
From the blocks thus transported to China, or otherwise obtained as 
boulders from the river-beds of Turkestan, the outer dimensions, corre- 
sponding to the extreme exterior sizes of the piece to be carved, are 
blocked out by a slicing-saw, which also owes its effective cutting power 
to a sand resembling emery-powder. This is moistened by water and 
thus made adhesive to the edge of the saw. The “jewel-sand” used by 
the Chinese workman for the subsequent and finer operations in the 
“wheel-cutting” of jade is generally derived from garnets, but ruby and 
sapphire sand is also employed. The pounding up of rough jewel frag- 
ments to produce this sand, and its careful sifting, are important pre- 
paratory operations for jade-carving. These abrasives, by various 
preliminary processes of pounding, grinding, and sifting, are made into 
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a paste with water. Four kinds are used: (1) “yellow sand,” quartz 
crystal; (2) “red sand,” garnet or almandine, used for the circular saws; 
(3) “black.sand,” a kind of emery, used for the lap-wheel, etec.; (4) 
“jewel-dust,” ruby crystal from Yunnan and Tibet, with which the 
leather wheels are smeared to give the final polish. 

The slicing-saw is a round steel plate with sharp edge fixed on a staff 
and revolved by a lathe, which is worked by the foot with a treadle. The 
piece of jade to be worked is held against the wheel by hand. Shaping- 
wheels in the form of large steel rings are used with the lathe to remove 
the sharp edges and prominent angles left by the saw. Grinding-wheels 
of solid steel with a flat edge are next employed to remove the striated 
marks of the grinding and make the surface uniformly smooth, or ready 
for the ornamental designs. 

For the delicate carving required to produce the ornament, including 
elaborate landscape and other intricate subjects, circular steel knives, 
or “lap-wheels,” are employed, and these are also charged with mois- 
tened “jewel-sand.” These “lap-wheels,” sometimes with sharp or again 
with flat edges like flat-headed nails, are consequently called “nails” by 
the Chinese lapidary. They are really small disks of steel of minute 
dimensions, which are securely fixed to metal, spindle-shaped holders, 
and kept in motion by a leather strap worked by the treadle. They are 
constantly changed in size to meet the requirements of the design. The 
lathe is used to revolve the cutting steel disk or “lap-wheel” while the 
operator holds a piece of jade in his left hand. As distinct from ordi- 
nary carving, in which the piece is stationary and the tool is moved by 
hand, here it is the tool which is stationary and the carving is produced 
by the art with which the piece is handled or moved against the revolv- 
ing tool. In this particular, however, the lapidary art of China corre- 
sponds to that of other countries. The Peking or Canton craftsman 
possesses all the methods known to our modern jewellers and lapidaries. 
Only in the rapidity with which the wheel may be revolved by steam or 
electricity does the process vary in favour of the latter. The results 
obtained by Chinese art and patience are, however, far more marvellous. 

For the execution of open-work or pierced patterns, the design is first 
marked out in small circular holes drilled by the lathe with a diamond- 
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pointed borer, after which the pattern is sawn out and the holes united; 
the steel wire saw being pushed through one of the drilled holes, chosen 
by the operator, and then fastened firmly in place at the extremity of the 
bow, opposite to the end where the wire has remained fastened. The 
cutting moves very slowly from hole to hole. The diamond drill is kept 
in revolution by the usual string-bow, wielded by the right hand of an 
operator while he holds the jade in his left. The cup-shaped head-piece 
of the drill or borer is fixed above to a horizontal bar, on which a heavy 
stone weight is hung as a counterpoise to give the necessary pressure. 

Another method of using the diamond drill in China is exhibited in 
the boring of small objects, which are floated upon boat-shaped supports 
in a bamboo tub of water while they are bored. The cup-shaped head- 
piece of the drill now rests in the left hand of the craftsman, who keeps 
it pressed down as he works the string-bow with his right hand. 

The tubular drill is another instrument used by the jade-worker for 
hollowing out the interior of small vases, bowls, and the like—a very 
ancient instrument in all parts of the world. It consists in China of a 
short iron tube, grooved in two or three places to hold emery-paste, 
and which is mounted on the same iron spindle as the “lap-wheels.” As 
this drill works in a circle, boring hole after hole, it leaves behind a 
central core, which must be dug out by the craftsman with little gouges 
or steel chisels struck with a small hammer. A number of other instru- 
ments of varied forms are provided to be used on the same lathe for 
further scooping out the interior of a vase that has been previously 
bored by the tubular drill. The tools of the lapidary are many, but, as 
the Chinese say, they owe their efficiency to the biting power of the 
abrasives with which they are dabbed and worked. 

When the jade object has been cut and fashioned, whether with 
carved relief or open-work designs, the craftsman must go over every 
curve and angle left by the wheels or saw, time and time again, follow- 
ing every detail to attain the fluent lines and illusive softness of the 
perfectly finished piece. Thus such objects appear to have been mod- 
elled by delicate touch in some soft and plastic substance. 

The difficulty in the various operations of producing any delicately 
carved ornament in jade may be partially realised by considering that 
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the same work would be actually much easier if applied to a billet of 
solid and highly tempered steel instead of a block of jade. 

The final polishing of the worked piece, with its open-work and relief 
carving, is also an important process, and is effected by wheels that are 
made to revolve by the treadle. Fine-grained wooden wheels are first 
used for polishing the lower surfaces, and are charged with the yellow 
sand or paste already referred to. The diameters of these revolving 
wheels are from fifteen inches down to two or three inches, the choice 
being made according to the requirements of the work. For finishing and 
reaching the interstices of the carved undercutting, there are varied 
cylinder-like plugs, fitted to hold the abrasive paste. These tools are cut 
from the rind of gourds. 

~The revolving wheels which give the final polish are bound with ox 
leather stitched around and held by hempen threads, the abrasive used 
being the hardest of all ruby-paste or jewel-dust. A prolonged polishing 
of the entire surface is required to bring out the intrinsic beauty of the 
mineral; it appears that the harder a variety, the more it will repay the 
lapidary for this special handiwork. 

The most important and probably also the most beautiful jade objects 
have been executed in the Imperial workshops at Peking during the eigh- 
teenth century. It may also be assumed that many of the precious jades 
now in European and American collections first came into dealers’ hands 
through the looting of the Yuan Ming Yuan, or Summer Palace, near 
Peking, during the great T’ai-p’ing rebellion and after the Anglo-French 
occupation of Peking in 1860. 


SUMMARY OF CHINESE DYNASTIES 
(Mythical and legendary periods omitted ) 


San Tai, or “Three Early Dynas- 7 B.C. 
ties”: Ghriincekyaiasiy 6 0) see 291-206 
B.C. B.C. A.D. 
Heer. fo ne eo SOR 1767 Talat ysis oe oe eee ee 
A.D. 
eras 2 ute a ee Bastet ai agaety 2 eee 
1 CS ea ASO TB After Han . . . . 221-265 
(Epoch of ‘‘ Three Kingdoms,” 
Feudal period . . . 255-221 viz.: Han, Wei, and Wu) 


xt 


INCE BO Dive FE ORY: 


Chin dynasty 
Eastern Chin 


(Epoch of division 
north and south) 


Sung (House of Liu) 
SAS ie cet i RR a i 
Liang . 

Ch’én . 

Sui dynasty 

T’ang dynasty 


NOTES 


A.D. T : “Re i wt 

265 323 Wu pe Five (Short) fac iE 

323-420 Posterior Liang » OF 
Posterior T’ang . 923 
Posterior Chin 996 

Northern Sung dynasty 960 

420 Southern Sung dynasty 1127-1279 

479 Yiian (Mongolian) 

502 dynasty . 1280-1367 

Ddo7 Ming dynasty . 1368-1643 

581-617 Ch’ing (Tsing) or 

618-906 Manchu dynasty . . 1644-1911 


EMPERORS OF THE TA MING DYNASTY 


NIEN-HAO, OR 
TITLE OF REIGN 
Hung Wu 
Chien Wén 
Yung Lo 
Hung Hsi . 
Hstian Té .-. 
Chéng T’ung . 
Ching T’ai 
Tien Shun 
Ch’eng Hua 


DATE OF ACCESSION 


NIEN-HAO, OR DATE OF ACCESSION 


A.D. TITLE OF REIGN A.D. 
1368 Hung Chih 1488 
1399 Chéng Té 1506 
1403 Chra ‘Cina, 1522, 
1425 Lung Ch’ing . 1567 
1426 Wan Li 1573 
1436 T’ai Ch’ang 1620 
1450 Taen CA ces} 1621 
1457 Ch’ung Chén 1628-43 
1465 


EMPERORS OF THE TA CHING DYNASTY 


NIEN-HAO, OR 


DATE OF ACCESSION 


NIEN-HAO, OR DATE OF ACCESSION 


TITLE OF REIGN A.D. TITLE OF REIGN AD 
Shun Chih . 1644 Tao Kuang . 1821 
K’ang Hsi. 662 Hsien Féng . 1851 
Yung Chéng . . 1723 T’ung Chih . 1862 
Ch’ien-lung _ 1736 Kuang Hsii . 1875-1908 
Chia Ch’ing . 1796 
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CATALOGUE 


1. CARVED WHITE JADE LOTUS-LEAF CUP. (Yi ho-yeh-p’ei.) 
Limpid white nephrite (pai-yii) with greenish tinge, showing trans- 
lucent and uniform quality. Fashioned to represent a half-opened lotus 
leaf, its supporting stem 
being coiled at the bottom 
and forming the base. 
The carved embellish- 
ment of. the exterior; 
with undercutting and 
open-work, includes a 
small lotus flower and a 
small crane, in bold re- 
lief. A crawling shih- 
lung (lizard-like dragon), 
also carved in _ relief, 
reaches to the curling 
upper rim. The details 
show the veining of the 
bell-shaped leaf, and are 
carefully finished and 
polished. Carved teak- 
wood stand. 

XVIIth century. 


Height, 3% inches. 
Width, 3 x 2% inches. 


2. CARVED JADEITE 
PENDANT. = (P’at-tzu.) 
Blended white jadeite 
(fei-ts’ui yii) of translucent quality, delicately flecked with light emerald- 
green clouding. Fashioned in oblong form of a pomegranate fruit, with 
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blossoms and foliage; carefully executed and highly polished. Pierced 
and fitted with a silk cord, including looping with a rose-quartz bead. 


Early XIVth century. Length, 2% inches. 
Width, 1% inches. 


3. WHITE MANCHURIAN JADE BRACELET OR ARMLET. (Cho- 
tou.) Pale greenish-white nephrite (pai-yii) of uniform colour and trans- 
lucent quality; fashioned in annular form, and plainly polished. Unique 
example, dating back to a remote period, probably the XIth century, 
Sung dynasty.! Diameter, 3% inches. 


4. SMALL WHITE JADE LIBATION CUP. (Chiu-pei.) Translu- 
cent white nephrite (pai-yii) showing a single yellowish streak or natu- 
ral stain. Fashioned in shallow rounded shape, with a group of three 
clinging lizard-like dragons (shih-lung), whose bifurcated tails, deli- 
cately carved in free relief, terminate in curves. The two larger dragons 
project over the rim on either side, thus forming two open, spreading 
handles, carefully undercut and finely polished. 


XVIIIth century. Height, 1% inches. 
Diameter, 2% inches. 
Width, 3%4 inches (including haat oy. 


5. THREE WHITE JADE WINE CUPS (Chiu-pet) WITH SAU- 
CERS (Yii-tieh). Greyish-white nephrite (pat-yii) of translucent qual- 
ity and uniform colour. Thinly cut and polished in conventional form, 


without ornament. Height, 1% inches. 
XVIIIth century. Diameter of the cups, 2% inches. 
Diameter of the saucers, 3 inches. 


1 It is believed that jade of this variety and colour, known as pak yung ch’i, was 
mined in Manchuria during ancient times, especially for the use of the court and 
high nobles, but the supply there appears to have become exhausted many cen- 
turies ago, possibly during the eleventh century. By a native expert, whose name 
and writing appear on the box which holds the bracelet, this particular bracelet is 
guaranteed to be about one thousand years old. 
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6. TWO WHITE JADE WINE CUPS WITH SAUCERS. Matching 
the preceding. Greyish-white nephrite (pai-yii) of translucent quality 
and uniform colour. Thinly cut and polished in conventional form, 


without ornament. Height, 114 inches. 


XVIIIth century. Diameter of the cups, 2% inches. 
Diameter of the saucers, 3 inches. 


7. TWO WHITE JADE WINE CUPS WITH SAUCERS. Matching 
the preceding. Greyish-white nephrite (pai-yii) of translucent quality 
and uniform colour. Thinly cut and polished in conventional form, 


without ornament. Height, 114 inches. 


XVIIIth century. Diameter of the cups, 2% inches. 
Diameter of the saucers, 3 inches. 


8. MINIATURE PALE GREEN JADEITE POT WITH COVER. 
(Hsiao kuan.) Blended pale green and greyish-white jadeite (fei-ts’ui 
yii). Of globular form, with linked handle; from one block of jadeite, 
without ornament. Carved teak-wood stand with ivory rim. 


Early XIXth century. Height, 1% inches (with handle). 
Diameter, 1°%4 inches. 


9. GREEN AND WHITE JADEITE PENDANT. (P’aitzu.) Blended 
emerald-green, white, and grey jadeite (fei-ts’ui yii) of rare translucent 
quality, including yellowish and brown streaks, ingeniously utilized by 
the lapidary. Fashioned in the shape of a large leaf with perforations 
and undercutting. The obverse side shows the stem, together with small 
foliage and leguminous fruit upon which appear two feeding beetles. 
The reverse side is also finished with stem-veining and natural leaf 
contours. Teak-wood stand carved in form of leaves. 


Early XVIIIth century. Length, 3% inches. 
Width, 134 inches. 


10. SMALL JADEITE WINE CUP. (Chiu pei.) Blended greyish- 
white and pale emerald-green jadeite (fei-ts’ui yii), showing translucent 
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white camphor-like granulations with greenish flecking; without orna- 
ment. Teak-wood stand. Height, 1% inches. 
Early XIXth century. Diameter, 2% inches. 


11. WHITE JADE WATER COUPE OR PEN-WASHER. (Hsi-tzu.) 
Greyish-white nephrite (pai-yii) of suet-like translucency, its uniform 
colour showing a faint greenish tinge. Fashioned in elongated quad- 
rangular form; the two longer sides being slightly distended in the 
middle. Used either for a pen-washer (hsi-tzu) or a bird-tub. The 
outer rim shows a narrow key-fret (lei-wén) bordering, while the base 
is carved with a lanceolated palm border in low relief. The remaining 
surfaces are plainly polished. Carved teak-wood stand. 


XVIIIth century. Height, 114 inches. 
Length, 3x 1% inches. 


12. WHITE JADE WATER COUPE. (Asi-izu.) Greyish-white 
nephrite (pai-yii) of uniform colour and translucent suet-like quality. 
Fashioned in form of a shallow Mandarin cup. The exterior is plain, 
while the interior holds a coiled dragon in high relief, with deep under- 
cutting. All surfaces have a fine finish and polish. Tall teak-wood stand 


with small green ivory insets. Height, 1% inches. 
Late XVIIth or early XVIIth century. Diameter, 3 inches. 


13. SMALL WHITE JADE DOUBLE VASE. (Shuang ch’a-p’ing.) 
Greyish-white nephrite (pai-yii) of translucent quality and uniform 
tone; sculptured from one mass of jade to resemble a campaniform 
flower like a magnolia, and united with a cornucopia-formed blossom 
like a lily. Both are entwined with foliation, stems, fruit, and clumps 
of the sacred fungus known as ling-chih; undercut, with rounded open- 
work and piercing. A small bat is introduced at the rim as an emblem 
of happiness. Highly finished and carefully polished. Teak-wood 


stand. Height, 3% inches. 
XVIIIth century. Width, a8 x 1% inches. 
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14. WHITE JADE BUCKLE CLASP. (Tai-kou.) Greyish-white 
nephrite (pai-yii) of uniform colour and translucent quality. In form of 
a short curving wand, terminating at one end with a horned dragon 
head, which finishes the hook. A small hornless dragon, or shih-lung, 
in free relief, appears on the front. This motive is known as ts’ung lung 
hsun tzu, or “celestial dragon guarding its young.” Carefully undercut 
carving and perfectly polished surfaces. Carved teak-wood stand. 

XVIIth century. 


Length, 3% inches. 
Depth, 1 x % inch. 


15. SMALL WHITE JADE 
FIGURINE. (Hsiao hsiang.) 
Greyish-white nephrite (pat-yii) 
of uniform colour and translu- 
cent quality; carved to repre- 
sent a minister (kuan fu) or sage 
of ancient times, bent from age, 
clad in long robes and court 
hat, and wearing a rosary. He 
holds a small vessel or cup in 
one hand, and a fly-brush is 
swung across his back. Carved 
teak-wood stand with open-work 
fungi forms. 

Probably late XVIIth century. 


Height, 3 inches. 
Width, 1% inches. 


No. 16. Perforated Jade Medallion, 
XVIIIth Century 


16. PERFORATED JADE MEDALLION. (Yii-pi or p’ai-tzu.) Grey- 
ish-white nephrite (pai-yii) of uniform colour. Of circular form, with 
delicately pierced and carved open-work, representing a longevity 
(shou) character held by two bats (symbols of happiness) amid floral 
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scrolls and lotus flowers. Mounted on a carved teak-wood stand to serve 
as a miniature table screen. Diameter, 3 inches. 
Early XVIIIth century. Total height, 5/4 inches. 


17. WHITE JADE PAPER-WEIGHT. (Shu-shén.) Pure white 
nephrite (pai-yii) of translucent and flawless quality, with the rare white 
suet-like colour of so-called “mutton-fat jade.” Carved in the form of 
a winged dragon-fish, with prominent dorsal fin, symbolizing a trans- 


No. 17. White Jade Paper-weight, XVIIIth Century 


formation of the fish (yii) to dragon (lung) degree, meaning literary 
success with advancement in office. This is one of the favourite orna- 
mental forms for a scholar’s desk. Open-work carved teak-wood stand 


representing lotus leaves and stems. Length, 5% inches. 
Early XVIIIth century. Eee 


18. SMALL WHITE JADE TABLE SCREEN. (Ch’a-p’ing.) Greyish- 
white nephrite (pai-yii) of uniform colour and suet-like translucency; 
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in form of a small square plaquette or screen slab (p’ing féng) with 
elaborate open-work carving. The design represents two fir trees grow- 
ing amid clustering bamboo trees, creeping vines, and clumps of poly- 


porus fungus, or sacred 
ling-chih. A crane is in- 
troduced among_ these 
sylvan emblems of lon- 
gevity, as a more specific 
attribute of an immortal. 
The work is most deli- 
cately executed with un- 
dercutting and _ fine 
polishing. Mounted on 
carved teak-wood stand, 
with open-work designs. 
XVIIIth century. 


Height, 3%4 inches. 
Width, 3% inches. 
Total height, 6°64 inches. 


19. WHITE JADE CH’I 
EAN VASE: (Kai-mei 
ping.) Translucent white 
nephrite (pat-yii) of uni- 
form colour and suet-like 
quality. Fashioned after 
an ancient bronze in the 
form of a kai-mei, or 


No. 18. Small White Jade Table Screen, XVIIIth Century 


dragon-headed ch’i-lin, supporting a low cylindrical vase on its back, 
with curving ornament and undercutting in archaic form. The vessel is 
carved with key-fret and dragon-scroll bordering in low relief, all the 
surfaces being finely polished. Carved teak-wood stand. 


Early XVIIIth century. 
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20. WHITE JADE ORNAMENT OR PAPER-WEIGHT. (Shu-shén.) 
Greyish-white nephrite (pai-yii) of uniform colour, carved with open- 
work and rounded undercutting, in the natural form of a carp (li) carry- 
ing a stem with lotus pod in its mouth, the scales on either side being ren- 
dered in stellated forms. Teak-wood stand. 

Attributable to the close of the XVIIIth century. 

Length, 4%¢ x 2 inches. 


21. WHITE JADE WATER COUPE AND PENCIL-WASHER. (Pi- 
hsi.) Translucent white nephrite (pat-yii) of uniform colour. Fash- 
ioned in shallow shape, and carved on the exterior with two prominent 
dragons (shih-lung), whose semi-detached bodies form the handles and 
terminate in spreading bifurcated tails toward the base. Reproduced 
from an ancient design, undercut and highly finished. Carved and 
inlaid teak-wood stand with open-work design of pine cones and plum 
blossoms. 

Late XVIIth or early XVIIIth century. 


Height, 11% inches. 
Width, 4 inches (between handles). 
Diameter, 3 inches. 


22. SMALL JADEITE TABLE SCREEN. (Ch’a-ping.) Square slab 
(p’ing féng) of translucent blended emerald-green and white jadeite 
(fei-ts’ui yii), of a variety known to the Chinese as hua hsueh tat ts’ao 
(melting snow enclosing bits of moss). The thinly cut slab is simply 
carved with key-fret bordering called lei-wén, or “thunder-scroll.”  Fin- 
ished with a fine polish to bring out the peculiar colouring and marking 
of this rare material. Mounted in teak-wood as a hand-screen for the 
scholar’s desk. Size, 3% x 3% inches. 

Early XIXth century. Total height, 5% inches. 


23. IMPERIAL JADEITE SNUFF BOTTLE. (Pi yen hu.) Blended 
emerald-green and grey jadeite (fei-ts’ui yii) of crystalline translucency 
and a rare variety. Fashioned to represent a species of native melon, 
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or kua-kuo, with its ribbed body partly enveloped by leafage and vines; 


carefully carved after nature with open-work and undercutting. The 


stopper, of like material, is carved in the form of a miniature tai-shih, 


or “fu-lion.” Ostensibly an 
imperial palace object. Ivory 
stand. 

XVIIIth century. 


Height, 2% inches. 
Width, 2 inches. 


24, IMPERIAL JADEITE 
PENDANT ORNAMENT. (P’ai- 
zu.) Rare emerald-green jade- 
ite (fei-ts’ui yii) or kingfisher- 
green jade, with rich translu- 
cent green shading. This rare 
specimen is fashioned to rep- 
resent the natural form of a 
“hand of Buddha” citron (fo- 
shou), used as a felicitous em- 
blem, meaning abundance and 
longevity. Its spreading finger- 
like protuberances are envel- 
oped in leafage, and a clinging 
bat completes the complimen- 
tary design of good wishes. The 


No. 24. Imperial Jadeite Pendant Ornament, 
XVIIIth Century 


Chinese name for a bat is synonymous with the character fu, meaning | 
happiness. The workmanship may be attributed to the Imperial jade 


atelier (Yui tse) at Peking. 


Probably early XVIIIth century. 


Depth, 3 inches. 
Width, 1% x 1%: inches. 


25. ROUND WHITE JADE PERFUME BOX. (Ho-tzu.) Pure white 
nephrite (pai-yii) of uniform colour and translucent quality, resembling 
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congealed suet. The shallow bowl and cover are fashioned from one 
block of flawless material, to hold incense for the scholar’s set. On the 
top of the cover is a circular shou character, signifying longevity, carved 
in low relief. The remaining surfaces are thinly cut and without em- 
bellishment. Probably made for the Imperial palace. Carved teak- 


wood stand. Height, 2 inches. 
XVIIIth century. Diameter, 334 inches. 


26. WHITE JADE PERFUME BOX. (Ho-izu.) Pure white nephrite 
(pat-yii) of translucent and uniform colour, resembling congealed suet. 
Shaped in quatrefoil form, two of the sides supporting rudimentary 
fungus-tipped handles with loose rings. The piece is carved from one 
block of flawless nephrite. The cover is surmounted by a couchant tat- 
shih, or “fu-lion,” in bold relief. Carved teak-wood stand. 


XVIIIth century. Height, 256 inches. 
Width, 3% x 236 inches. 


27. SMALL WHITE JADE WINE POT. (Shiao chiu-hu.) White 
nephrite (pai-yii) of uniform colour with slight greenish tinge and show- 
ing congealed suet-like translucency. Fashioned in semi-globular form 
like a cup, with a small spout and recurved dragon handle of archaic 


design. Carved teak-wood cover. Height, 2% inches. 
XVIIIth century. Width, 4% inches (between handles). 
Diameter, 2%4 inches. 


28. WHITE JADE PRESENTATION DISH. (Asi-tzu.) Translucent 
white nephrite (pai-yii) showing a slight yellowish-brown streaking, 
probably due to the inclusion of iron oxide or natural matrix stain. 
Fashioned in shallow oval form; the exterior, bordered with carved 
lotus flower and leafy scrolls in low relief, has four rudimentary han- 
dles, two of which have projecting grotesque lion masks with recurved 
loops and loose rings. The other two handles, without rings, represent 
clustering flowers executed with undercutting in natural form. The 
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interior displays a single flowering twig with foliage, carved in relief. 
Teak-wood stand. Height, 1% inches. 
Early XVIIIth century. Width, S724 72 imehes. 


29. SMALL GREEN JADEITE TABLE SCREEN. (Ch’a ping.) 
Panel slab (p’ing-féng) of blended emerald-green and white jadeite 
(fei-ts’ui yti) of rich translucent quality, fashioned in upright form 
with inverted corners. On the obverse side are a pair of tai-shih, or 
“fu-lions,” sporting amid rocks and herbage in a bamboo grove, carved 
in low relief and highly polished. The reverse side is simply polished 
to bring out the peculiar translucency and colouring of this rare ma- 
terial. Mounted on elaborate carved stand of light and dark coloured 
teak-wood, to serve as a hand screen and picture for the scholar’s desk. 


XVIIIth century. Height, 4x 2% inches. 
Total height, 7% inches. 


30. WHITE JADE BOWL WITH COVER. (Kai-wan.) Limpid 
white nephrite (pai-yii) of translucent uniform colour and granular 
texture. The bowl and cover are fashioned from one homogeneous 
mass, and exhibit perfect lapidary workmanship and simple polishing, 
without other embellishment than the hollowed knob on the cover. Tall 


teak-wood stand. Height, 314 inches (with cover). 
XVIIIth century. Diameter, 4% inches. 


31. GREY AND GREEN JADEITE BOWL. (Yi wan.) Blended 
greyish-white and emerald-green jadeite (fei-ts’ui yii) showing crystal- 
line translucency, flecked with greenish zones; a variety called by the 
Chinese hua hsueh tai ts’ao, meaning “bits of moss entangled amid 
melting snow.” This bowl is remarkable for its almost egg-shell thin- 
ness, as well as for its colour and perfect polish. Said to be one of the 
treasures removed from the Yiian Ming Yiian, or Summer Palace, near 
Peking, during 1860. Tall teak-wood stand. Height, 2% inches. 

XVIIIth century. Diameter, 5% inches. 
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32. WHITE JADE FRUIT PLATE. (Kuo p’en.) Limpid white neph- 
rite (pai-yii) with slight crystalline granulation and translucent uni- 
form colour. Thinly fashioned without ornament but highly polished. 

Early XVIIIth century. Diameter, 55% inches. 


33. GREEN JADEITE PAPER-WEIGHT ORNAMENT. (Shu-shén.) 
Mottled green jadeite (fei-ts’ui yii) with unusual colour combinations 
of translucent deep emerald-green and sage-coloured markings; carved 
in the form of a lotus pod with its seeds. The sides are partly enveloped 
by leafage, including a stem and small lotus flower, in bold relief with 
undercutting. A small frog is introduced at the rim, approaching the 
seeds. The lapidary has taken advantage of this rare material to repro- 
duce the symbolical lotus head, or lien-p’eng, in natural size and almost 
exact colour. Carved teak-wood stand. 

Probably early XVIIth century, Ta Ming dynasty. 


Height, 2 inches. 
Width, 3% x 2% inches. 


34. JADEITE ALMS BOWL. (Po-wan.) Mottled greyish-white and 
pale emerald-green jadeite (fei-ts’ui yti), its blended speckling and 
translucent quality approaching a light-coloured variety of hua hsueh 
tai ts’ao, or “melting snow enclosing bits of moss.” Fashioned in mas- 
sive form, with wide upper rim, and probably used in a Buddhist temple 
by the monks for their alms. The square projecting flange at the rim 
is finished with inverted corners, its embellishment showing the simple 
key-fret bordering called lei-wén, or “thunder-scroll,” by the Chinese. 
Carved teak-wood stand. Height, 2% inches. 

Probably XVIIIth century. _ Top, 4% X44 tnches. 


35. GREEN AND WHITE JADEITE SECTIONAL BOX. (Yuan ho.) 
Mottled emerald-green and greyish-white jadeite (fei-ts’ui yii) with 
blended speckling. Fashioned in round form, with three separate com- 
partments. The cover is carved in low relief with a rampant dragon 
amid cloud and wave forms, while the sides are uniformly finished with 
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similar wave bordering to represent the cosmic sea, from which the 
dragon has risen. All sections, including the interiors, are finely pol- 
ished. Teak-wood stand. Height, 114 inches. 

Late XVIIIth century. Diameter, 2 inches. 


36. PERFORATED WHITE JADE PENDANT. (P’ai-tzu.) Greyish- 
white nephrite (pai-yii) of uniform colour and translucent quality. 
Delicately cut in open-work, in the flat outline form of a flower basket, 
with reticulated blossoms and 
scrolling foliations. At the cen- 
tre of the basket is a shou (lon- 
gevity) character with floral 
scrolls on either side. An excep- 
tional example of Chinese lapi- 
dary art. 

XVIIIth century; probably 
early Ch’ien-lung, 1736-95. 


Height, 4 inches. 
Width, 3% inches. 


of, PURE (VRE. ADE 
GIRDLE CLASP: (Tai-kou.) 
Translucent white nephrite (pai- 
yl) of rare suet-like quality and 
uniform colour. Each of the 
two sections, which are fash- 


ioned from one homogeneous 
No, 36. P igh ae Pendant, mass of flawless material, is 
decorated with an oblong panel 

containing a dragon surrounded by an archaic scroll border, all in low 
relief and thoroughly polished. The hook on one section is ornamented 
with a grotesque monster’s mask, while the clasp on the other is rounded 
to fit over it. Length, 4% inches (joined). 

Late XVIIth or early XVIIth century. Width, 1% inches. 
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38. JOINTED WHITE JADE HINGED AMULET. (Ko p’ei-ch’ing.) 
Greyish-white nephrite (pai-yii) of uniform colour and translucent qual- 
ity, fashioned in two wing-like forms hinged together and revolving 
on pivots which are cut in the solid piece. The relief carving of each 


No. 38. Jointed White Jade Hinged Amulet, XVIIIth Century 


wing includes archaic scrolls surrounding a swastika cross in open-work. 
The curved outer edges of the wings are finished with lizard-like dragon 
and bats in open-work. The articulated tubular centre segments bear 
enigmatic or cryptic inscriptions cut in low relief. _ 

Early XVIIIth century. Height, 3% inches. 


Width (open), 4 inches. 
a 
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39. WHITE JADE FLOWER VASE. (Lien hua-p’ing.) Greyish- 
white nephrite (pai-yii) of uniform colour, showing a faint greenish 
tinge with suet-like translucency. Fashioned in the form of a folded 
lotus leaf with curling rim. A short portion of 
its stem is represented in low relief as curled 
up from the base and tied together with 
rushes, and there is another stem supporting a 
small lotus leaf. The interior is hollowed out 
and the exterior has a soft polish. Teak-wood 
stand in carved open-work. 

Late XVIIth or early XVIIIth century. 


Height, 5 inches. 
Diameter, 3 x 2 inches. 


40. SMALL JADEITE TWIN VASE. (Hsiao 
shuang p’ing.) Blended greyish-blue and yel- 


No. 41. Light Yellow low jadeite (fei-ts’ui yii) with grey and brown 
Jade Paper-weight, > i ‘ 
XVIth-XVIIth Century marking; carved in the shape of two coalescing 


segments of bamboo. On the obverse side is a 
féng-huang, or “phoenix bird,” in relief, carved in the brown matrix, to- 
gether with clumps of sacred fungus. On the reverse side and ends are 
young bamboo shoots, carefully executed in relief and in open-work 
and polished. The interior is hollowed out to hold small brushes for 
the scholar’s desk. Carved teak-wood stand. 


Late XVIIth or early XVIIIth century. 


Height, 3% inches (without stand). 
Width, 2% x1 inches. 


41. LIGHT YELLOW JADE PAPER-WEIGHT. (Shu-shén.) Pale 
greenish-yellow nephrite, tinged with brown markings or natural stains, 
due to an admixture of iron; carved to represent the citron fruit known 
as “Buddha’s hand” (fo-shou), with its curling and finger-shaped pro- 
tuberances. The base is formed by the stem of the fruit, with leaves 
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No. 43. Small Table Screen with Jadeite Panel, XVIIth-XVIIIth Century 


rising from it in relief. Carved wood stand inlaid with silver wire and 
with green ivory insets. 
XVIth or early XVIIth century, Ta Ming dynasty. 


Height, 3°4 inches. 
Width, 2% x 2 inches. 


42. PIERCED WHITE JADE PENDANT. (P’ai-tzu.) Oblong-shaped 
medallion or pendant of pure white nephrite (pat-yii), showing even 
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colour and suet-like translucency. Fashioned in the form of a small 
perforated pi with recurrent scroll and dot motives on either side in low 
relief and inclosing a movable centre wheel carved in delicate open- 
work spirals. The upper and lower rims are surmounted by pierced 
scroll ornaments. Size, 134 x 2% inches. 
XVILth century. Thickness, %4 inch. 


43. SMALL TABLE SCREEN WITH JADEITE PANEL. (Ch’a- 
ping.) Oblong plaque (p’ing-féng) of mottled greyish-white and emer- 
ald-green jadeite (fei-ts’ui yii), with white granular or crystalline trans- 
lucent texture, and with spots of pale lavender. Carved in high relief 
with a tai-shih, or “fu-lion,” and its cub, sporting with the ball emblem: 
a common art motive known as tai-shih-tzu-kun hsiu-ch’iu in China. 
Framed with gilt brass rim and mounted on a stand with open-work 
carving in teak-wood. Size, 3x 2% inches. 


Late XVIIth or early XVIIIth century. ee 


44. CARVED WHITE AND GREEN JADE TABLE SCREEN. (Ch’a- 
ping.) Oblong slab (p’ing-féng) of pure white nephrite (pai-yii) of suet- 
like translucency and finely polished. On the obverse side of the panel 
is a mountain landscape (shan-shut) carved in relief and undercut. The 
design includes a lake and paths upon which appear human figures. 
Among these are an aged scholar, or priest, accompanied by a youth 
who is about to ascend to the retreat of a sage on the hill above. A boy 
attendant follows, bearing two bags of supplies supported by a pole 
on his shoulder. On the reverse side of this slab is a delicately incised 
inscription of twenty-two lines.1 Mounted on a dark green nephrite 
(pi-yii) stand of conventional form, with bracketed end-pieces. 


Panel, 5% x 436 inches. 
Total height, 6 inches. 
Width, 6% inches. 


1 The second poem of Chih Pai (“illuminated or burnished cliff river”). These 
lines were composed by Loo Tang Po, a scholar of the Sung Dynasty, and copied 
by order of the Emperor Ch’ien-lung. 
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No. 44. Carved White and Green Jade Table Screen 


45. TABLE SCREEN WITH WHITE JADE PANEL. (Ch’a-p’ing.) 
Oblong slab (p’ing-féng) of white nephrite (pai-yii), of uniform colour 
and translucency, with relief landscapes on both sides. On the obverse 
side are distant hills, water, and trees. From the trees four figures are 
engaged in gathering fruits, which are being placed in two barrels. On 
the reverse side are three figures in boats among seaweed, trapping fish, 
and another appears to be directing their work. In the foreground is a 
large tree, and in the distance are ranges of hills. Teak stand with 
baluster supports. Size of panel, 4% x 5% inches. 


ri 
XVIIIth century. wae ee eae 
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No. 45. Table Screen with White Jade Panel, XVIIIth Century 


46. WHITE JADE BOX COVER OR PANEL. (Yii ho kai.) Translu- 
cent white nephrite (pai-yii) with a faint greyish tone; of symbolic form, 
suggestive of a ju-i head. The flat top is decorated in low relief with a 
lan k’uang, or basket of a Taoist genius, with ju-i sceptres at its base and 
a branching top filled with symbolical peaches (lao) and flowers (hao- 
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ts'ao). The foliage suggests sacred fungus or ling-chih forms, these com- 
bined motives signifying “longevity and the fulfilment of wishes.” 
Early XVIIIth century. Size, 536 x 414g inches. 


47. JADEITE ALMS BOWL WITH COVER. (Po kai-wan.) Blended 
greyish-white and pale emerald-green jadeite (fei-ts’ui yi) with yellow 
marking in spots and of granular and translucent quality. The bowl is 
round, with a projecting scalloped rim, carved with lotus blossoms and 
dragon scrolls in low relief. The circular cover has translucent pale 
grey and lavender tones, and is topped by a button with a circular shou 
character of longevity. On the border are five bats in low relief, mean- 
ing “five blessings,” or superlative happiness. Tall teak-wood stand. 
This piece is supposed to have been brought from Peking after the loot 


of 1860. Height, 2% inches. 
Probably XVIIIth century. Diameter, 5% inches. 


48. WHITE JADE FIGURINE. (Yii hsiang.) Sculptured in trans- 
lucent white nephrite (pai-yii) and representing a female Rishi, or fairy 
genius of the Taoist sect, probably an emissary of Si Wang Mu, their 
queen. The figure is clad in flowing robes with long sleeves, and bears 
a jar supposed to contain precious objects for her devotees. This fairy 
also carries a gourd on her back, showing that she travels far. Carved 
teak-wood stand. 


Early XVIIIth century. Height, 514 inches. 
Width, 2 inches. 


49, WHITE JADE FIGURINE. (Yii hsiang.) Sculptured greyish- 
white nephrite (pai-yii) of suet-like translucency and uniform colour; 
representing Lu Hsing, familiarly known as the “god of rank.” The 
figure holds a baton of ancient form, and is clad in long, flowing robes 
of state, with wide, curving folds agitated by wind. Teak-wood stand. 


Attributable to the first half of the XVIIth century. 
Height, 614 inches. 
Width, 3 x 1% inches. 
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50. WHITE JADE FLOWER VASE. (Hua p’ing.) Translucent grey- 
ish-white nephrite (pai-yii), with slight brownish marking near the base. 
Carved in the form of a large “Buddha’s hand” citron (fo-shou), with 


a multitude of finger-shaped 
shoots and supported by coiling 
undercut and open-work stems 
and leaves. The piece has a re- 
markably soft polish. Carved 
teak-wood stand. 

Early XVIIIth century. 


Height, 61% inches. 
Width, 3% x 3 inches. 


51. DOUBLE WATER COUPE 
OF JADE. (Shuang __pi-hsi.) 
Blended greyish-white nephrite 
(yii), with yellowish marking. 
Carved in the symbolical form of 
two coalescing polyporus fungus 
heads, or sacred ling-chih, hol- 
lowed out to serve as a double 
water coupe for a scholar’s desk; 
resting upon open-work and 
undercut coiling stems with leaf- 
age and small fungi-formed ju-i 
heads. On four of these fungus 
heads are small bats in relief, and 
a fifth bat in relief appears on the 
inside of the larger coupe. These 
suggest a rebus reading, wu-fu- 


No. 50. White Jade Flower Vase, 
Early XVIIIth Century 


ju-i-hsi, or “fivefold-happiness-with-wishes-fulfilled dish.” Mounted 
on an elaborate double stand, the lower one of black and gold 
lacquer supporting another of ivory, coloured green, and elaborately 


carved. 


Height, 314 inches. 


XVIth or XVIUth century, Ta Ming dynasty. Width, 8% x 5 inches. 


gor 4 


THE WOODWARD COLLECTION 


52. RETICULATED WHITE JADE BOWL AND COVER. (Kai- 
wan-li.) Translucent greyish-white nephrite (pai-yii) of uniform colour. 
The bowl and cover are carved with intricate open-work designs of 


No. 52. Reticulated White Jade Bowl and Cover, XVIIth-XVIIIth Century 


peony buds, scrolling foliage, and ferns. The handles are formed by 
clusters of floral design, also in open-work, and the base is decorated 
with an open-work border of floral scrolls. The cover is surmounted 
by a large blossom with open-work carving and undercutting. An ex- 
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ceptional example of deft and delicate craftsmanship. Double teak- 
wood stand. 
Late XVIIth or early XVIIIth century. 


Height, 4 inches. 
Width, 6 inches (including handles). 


53. TWO RETICULATED JADE BOWLS AND COVERS. (Sa ygii 
kai-wan.) Translucent greyish-white nephrite (pai-yti) of uniform 
colour and quality. 
These two bowls, with 
homogeneous covers, 
appear to be carved 
from the same mass 
of. nephrite;-« “They. 
have intricate pierced 
designs of peony blos- 
soms, with interlaced 
foliations and relief 
details, delicately ren- 
dered. .The covers 
show a similar retic- 
ulated floral border- 
ing, with narrow key- 
fret (let-wén) bands 
surrounding the cen- 


tral panels, and these 


No. 53. A Cover of the Reticulated Jade Bowls shown in 
preceding Illustration, XVIIth-XVIIIth Century 


are decorated with 

peony flowers and 

foliage in open-work. Double teak-wood stand with open-work carving. 
Attributable to the XVIIth or early XVIIIth century. 


Height, 2% inches. 
Diameter, 6 inches. 


54. WHITE JADE PANEL. (P’ing-féng.) Greyish-white nephrite 
(pai-yii) of uniform colour and suet-like translucency, oblong in shape 
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No. 55. Table Screen with Round Jade Panel, Early XVIIIth Century 


No. 56. Slender White Jade Vase, XVIIth-XVIIIth Century 
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and carved in bold relief with a pair of dragons which support a shou 
character of longevity, surrounded by sacred lotus, fungus of longevity, 
and the swastika cross or wan-sui (“myriad of years”) emblem. 

XVIIth century. | Size, 5° x 6% inches. 


59. ROUND JADE TABLE SCREEN. (Ch’a-p’ing.) The round disk 
(yuan p’ing-féng) of pure white nephrite (pai-yii) shows suet-like trans- 
lucency and uniform colour. The obverse side represents a landscape 
carved in bold relief with undercutting. The scenery includes two rustic 
boats, one of which bears a fairy genius with a basket of flowers and is 
rowed by an attendant. In the other boat are a rower, wine jar, and 
crane. The shore on the right shows rocks and a tall fir tree with cones 
in relief and undercutting, and the border design is otherwise made up 
of cliffs and clouds. The reverse side of the disk is plain. Mounted on 
teak-wood stand with open-work carving. Height, with stand, 12 inches. 

Early XVIIIth century. Diameter of disk, 6% inches. 


56. SLENDER WHITE JADE VASE. (Fang-p’ing.) Greyish-white 
nephrite (pai-yii) of uniform colour and suet-like translucency, fash- 
ioned in the flattened quadrilateral form of an ancient bronze. On the 
slender neck are two loop-shaped handles topped by grotesque lion 
heads and holding loose rings; the four sides are decorated with wide 
horizontal borders, carved in low relief with archaic angular scrolls 
suggesting the features and eyes of the admonitory and dreaded haou 
téen, or ogre masks. At the base of the lower border is a narrow band 
of lanceolated sceptre heads. Carved teak-wood stand. 


Late XVIIth or early XVIIIth century. Height, 754 inches. 
Width, 2% x 156 inches. 


57. CARVED WHITE JADE BOULDER. (Shan-tzu.) White neph- 
rite (pai-yii) blended with greyish-blue streaks on one side, while the 
top shows yellowish iron stains from weathering in the natural pebble 
state. Fashioned to stand upright, the form representing a pointed 
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mountain peak, with defiles, pine trees, habitation, human figures, and 
a deer carved in relief. The details of the obverse side show a two- 
storied pagoda, or kung, rocky ledges 
and paths, and two sages (one with ju-i 
sceptre) whose attendant bears a tablet 
inscribed with an ancient character in 
seal form, meaning “happiness.” On 
the reverse side are cliffs with trees and 
a deer. Conventional cloud forms finish 
the peak on either side. Teak-wood 
stand. 
Attributable to the XVIIth century. 


Height, 7% inches. 
Width, 4% x 2% inches. 


58. JADEITE VASE. (Hua p’ing.) 
Of variegated green and greyish-white 
jadeite (fei-ts'ui yii) with emerald- 
green and light amber-coloured fleck- 
ing, and showing slightly crystalline 
structure of translucent quality. Fash- 


No. 57. Carved White Jade Boulder, C ‘ 3 
XVIIth Century ioned after an ancient bronze in flat- 


tened beaker form, with central section 


of oval shape and spreading neck. The spreading base is carved in low 
relief with archaic ribbed and inverted palmettes. The neck has a simi- 
lar but erect leaf bordering and a fret design representing the lei-wén, 
or “thunder-scroll.” The ornament on the oval-shaped central section 
consists of the ogre-mask lineaments in archaic form known as the 
tao-tieh yen, or “greedy animal.” Carved stand of combined light and 
dark teak-wood and green stained ivory. Height, 6% inches. 
Attributable to the XVIIIth century. Width, 3x 1% inches. 


59. WHITE JADE VASE AND COVER. (Kai-p’ing.) Pure white 
nephrite (pai-yii) of flawless texture showing white suet-like translu- 
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cency; commonly called “mutton-fat jade,” one of the most rare and 
highly prized varieties belonging to the nephrite group. Fashioned into 
a flattened vase (pien hu) shape, having rectangular edges with oviform 
contour and receding neck supporting two projecting lion-mask handles 
with loops and loose rings. On the obverse side is a delicately carved 
scene representing a young noble who is studying the form of a tall 
rock; a youthful attendant bearing a sword across his back stands close 
by. The reverse side is plain, aside from the key-fret border (lei-wén) 
which surrounds the upper band of the rim. The flattened bell-shaped 
cover is finished with a plain banded knob, while the lower flange of its 
rim has a key-fret border like that of the vase. A charming example 
of material and of delicate lapidary art. Teak-wood stand with silver 


wire inlay. Height, 8 inches (with cover). 
XVIUth century. Width, 3% x1% inches. 


60. WHITE JADE VASE AND COVER. (Fang kai-p’ing). Greyish- 
white nephrite (pai-yii) of translucent quality and uniform colour, 
showing a faint greenish tinge. Of flattened vase-shape, with receding 
base and contracted neck. On the neck are two lion-head loop handles 
with loose rings. The carved ornament is in low relief, and in sunken 
panels on both sides, and consists of two horizontal borders of archaic 
angular scrolls, one of which terminates in a pair of conventional 
dragon heads. Below this motive, and near the base, appears a gadroon 
leaf bordering. The neck is finished by archaic erect leafage with fret- 
ted detail filling. The cover is carved with archaic dragon scrolls in 
sunken relief and surmounted by a loop handle which holds two loose 
rings. A remarkable example of material and workmanship from the 
Peking ateliers. Carved teak-wood cover with silver inlay. 


XVIIIth century. Height, 9% inches (with cover). 
Width, 41% x 1% inches. 


61. LARGE WHITE JADE VASE AND COVER. (Kai-p’ing). White 
nephrite (pai-yii) of remarkably even tone and translucent quality. The 
form copies an ancient bronze in slightly flattened oviform shape. The 
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neck narrows and supports two lion-head handles with recurved loops 
and loose rings. The relief ornament of both sides is carved in panel 
forms and consists of archaic angular scrolls, centred by a pair of drag- 
ons in pursuit of the effulgent flaming orb which appears between them. 
The narrow vertical panels of the sides show fabulous féng-huang, or 
phenix birds, with spreading wings, carved in similar low relief. The 
rounded neck is ornamented with lanceolated and angular scroll 
borders, and is finished at the rim by a band of key-fret pattern. The 
base is surrounded by a double bordering of gadroons. The cover is 
dome-shaped and surmounted by a crouching “fu-lion” (tai-shih). It 
is ornamented with archaic dragon-scroll borders carved in low relief 
like those of the vase. A beautiful example of pure material, perfect 
lapidary workmanship, and highly polished surfaces. Carved teak- 
wood stand. Height, 10% inches (with cover). 
Attributable to the XVIIIth century. Width, 4% x 2% inches. 


62. TALL JADEITE VASE WITH COVER. (Kai-p’ing.) Variegated 
emerald-green and greyish-white jadeite (fei-ts’ui yii) of translucent 
quality and blended crystalline structure, its variety suggesting the Chi- 
nese term hua hsueh tai ts’ao, meaning bits of fresh lichen or green moss 
mingled with melting snow. Fashioned in flattened quadrilateral shape 
with contracted base and receding neck. The latter supports two looped 
handles topped by peony flowers and with loose rings. On the obverse 
side is a sunken panel containing the fabulous bird p’eng niao or féng- 
huang, amid peonies, in bold relief. The sunken panel of the reverse side 
contains a flock of four wild birds and similar peony flowers, together 
with millet and a hovering butterfly. The narrow vertical panels at 
either end display respectively the fabulous bird and a crouching tiger 
surrounded by symbolical flowering plants, a butterfly appearing on the 
panel with the Chinese “king of beasts.” The neck is embellished with 
a bordering of overlapping inverted leafage, and the band of the rim is 
finished by a key-fret meander. The cover is dome-shaped and carved 
with sunken floral panels and a key-fret band matching the vase. It 
is surmounted by a “fu-lion” with the fore paw resting on a small bat. 
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No. 62. Tall Jadeite Vase with Cover, XVIIIth Century 
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A remarkable example, both as to size, material, and richness of the 
carving. Carved teak-wood stand. 
Attributable to the close of the XVIIIth century. 


Height, 12% inches (with cover). 
Width, 4% x 3 inches. 


63. LARGE GREEN JADE TEA JAR WITH COVER. (Kai-kuan.) 
Blended greyish-green nephrite (pi-yii) with some clouding and ap- 
proaching a pellucid shade of celadon green. Fashioned in gallipot 
form, without ornament; with thin walls and highly polished. The 
plain, bell-shaped cover is surmounted by a small round knob, and is 
polished like the jar. A rare variety of nephrite, finished and polished 
without ornament in order to display its peculiar colour. Teak-wood 
stand. Height, 5% inches. 

Early XIXth century. Diameter, 4 inches. 


SCHOLAR’S WHITE JADE ALTAR SET. (San she.) Pure white 
nephrite (pai-yii) of uniform colour and suet-like translucency; fash- 
ioned in three pieces which were used to stand before a shrine in the 
library of a scholar or mandarin, forming an exceptional scholar’s set, 
of rare material and perfect workmanship. Mounted on a triple stand 
of carved teak-wood. 

XVIIIth century. The descriptions are as follows: 


64. Round Incense Box (Ho). The exterior is finished with vertical 
ribbing, which is repeated on the cover. On the top of the cover 
is a central medallion, carved in the conventional form of a stel- 
lated blossom in low relief. Special stand. 


Height, 2% inches (with cover). 
Diameter, 3 inches. 


65. Slender Vase (P’ing) to hold implements for handling the in- 
cense. The oviform contour is slightly flattened and finished 
with small tubular handles. The body is ribbed to match the box. 


Special stand. Height, 6% inches. 
Width, 2% x1% inches. 
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66. Bowl-shaped Incense-burner (Kai-lu). The ribbed body has two 

‘ elaborate handles in the form of horned dragon heads with open- 

work scrolls. The sides of the rim support two small lion masks, 

which are repeated at the base. The cover with similar ribbing, 

is surmounted by a hollow rosette with a 
gadroon bordering. 


Height, 4% inches (with cover). 
Diameter, 5% inches. 


67. PALE LAVENDER JADE FLOWER 
VASE. (Hua p’ing.) Blended light lavender- 
coloured jade (yii), showing a clair de lune tone 
with translucent texture, akin to jadeite; yellow- 
ish matrix markings are seen close to its base. 
Fashioned in the rustic form of a wild prunus 
tree stump, with clinging limbs and blossom- 
bearing stalks; carved in open-work and bold 
relief and hollowed out to hold the stems of 
flowers. A pine tree is joined to one side of the 
vase by the cones, and on the other side are 
young bamboo shoots with leafage, in rounded 
undercutting. This piece represents a favourite 
Chinese art motive called Sung-chu-mei, mean- 


: 2 No. 67. Pale Lavender 
ing “three plant-friends,” as symbols of longey- Jade Flower Vase, 
XVIIIth Century 


ity, because the pine and bamboo are evergreen, 
flourishing through the winter, and because the prunus throws out flow- 
ering buds from leafless stalks up to extreme old age. Teak-wood stand 
with carved pine cones and silver wire inlay. Height, 8 inches. 
Diameter, 3 x 2% inches. 


68. IMPERIAL WHITE JADE SCEPTRE. (Ju-i.1) Limpid white 
nephrite (pai-yii) of uniform colour, showing a faint greyish tinge and 


1 The ju-i is a curved wand or baton terminating in a fungus-shaped trefoil at 
the upper end; usually carved in jade or materials of special value. It was for- 
merly used as a sceptre of office or authority, and was held by both hands in the 
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suet-like translucency. Carved in the traditional ancient form with 
elaborate rustic open-work embellishment, including symbolical fruits 
and bats. The ju-i sceptre derives its peculiar shape from the sacred 
polyporus fungus called ling-chih by the Chinese. The upper end repre- 
sents a large woody fungus head, with warty tubercles on its surface, 
which is also decorated by clustering stalks with peaches, herbage, and 
a symbolic bat. The middle section of the curving wand is decorated 
in intricate open-work with various emblematic fruits, including the 
pomegranate, and with leafage, together with clumps of the sacred ling- 
chih and other fungoid forms, boldly carved in free relief and under- 
cutting. The lower end is decorated with smaller clumps of the sacred 
fungus carved in free relief and undercutting. The wand terminates 
in a ring which holds a loose pendant in the form of a bat, with carved 
reticulations. A remarkable and probably unique example of its kind, 
whose delicately carved symbolical details show the highest resources 
of glyptic art. Finished with red silk loops and tassel and having a stand 
covered with brocaded silk. 
Obviously made as an imperial offering during the XVIIIth century. 


Length, 17 inches (with pendant). 
Width, 4% x 25 inches. 


69. WHITE JADE PHGENIX BIRD VASE AND COVER. (Féng- 
huang-p’ing.) Limpid white nephrite (pai-yii) of exceptional purity 
and uniform colour, with the suet-like translucency (pak yung chi) 
commonly termed “mutton-fat.”. Fashioned in flattened and grace- 
fully shaped amphora form, with slender neck supporting two dragon- 
headed handles which terminate in loops holding loose rings. The 
tapering base is supported by a fabulous féng-huang, or “phoenix bird,” 


presence of the emperor. Its name signifies, “May all be” (as wished). It is 
commonly regarded in China as an emblem of good luck, and is frequently used 
among the higher classes for presents to friends or at a wedding, since it is a 
sign of authority and official station. In Buddhistic paintings it often appears in 
the hands of priests of high station. It is of Buddhistic origin, and is regarded 
as a symbol of the power of faith, and as one of the seven precious things of the 
Sapta Ratna (Sansk). It is also believed to have been originally used in India 
as a sceptre. 
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No. 69. White Jade Phoenix Bird Vase and Cover. 
XVIIIth Century 


No. 70. Emerald Green and Black Jadeite Vase 
and Cover, XVIIIth Century 
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whose wings, talons, and long tail-plumage are freely carved in bold 
scrolling forms with undercutting. The vase itself is plainly finished, 
aside from a single twig with a full-blown peony which is carved on one 
side in high relief. The cover supports a smaller fabulous bird (féng- 
huang) in erect pose, skilfully executed with undercutting and holding 
in its beak a linked chain of five reticulated double sections, which is 
attached below to one of the handle rings. The piece is cut from a 
single block of nephrite. The exceptional design of the féng-huang birds 
would indicate that this object was specially made for an empress. 


Carved teak-wood stand. Height, 10% inches. 
XVIIIth century. Width, 4% x 3% inches. 


70. EMERALD-GREEN AND BLACK JADEITE VASE AND COVER. 
(Kai-p’ing.) Variegated emerald-green jadeite (fei-ts’ui yii) showing 
jet-black flecking, together with pale lavender and greyish crystalline 
zones of remarkable translucency. Fashioned in gracefully flattened 
oviform shape which tapers towards the base. The neck narrows and 
supports two fungus-topped handles with recurved loops and loose 
rings. The upper rim is finished by a narrow key-fret band, which is 
repeated on the edge of the dome-shaped cover. The knob of the cover 
is a raised fungus form holding two loose rings. The remaining sur- 
faces are plainly polished to display the exceptional beauty and variety 
of this imperial jadeite. Teak-wood stand. Height, 8% inches. 

Probably XVIIIth century. Width, 3% x1% inches. 


71. LARGE JADEITE WINE POT WITH COVER. (Kai chiu-hu.) 
Blended light green and white jadeite (fei-ts’ui yii), with flecking of 
translucent emerald-green and greyish-white crystalline zones, suggest- 
ing the tints of melting snow intermingled with bits of green moss, which 
are called by the Chinese hua hsueh tai ts’ao. Massively fashioned in 
globular form, with rounded side handle and spout, from one block. 
The sides are ornamented with peony flowers and scrolling stems and 
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leafage, carved in relief. The cover is topped by a flattened round knob. 


Teak-wood stand. Height, 5% inches (with cover). 
XVIIIth century. Diameter, 6% inches. 


Width, 11 inches (between spout and handle). 


No. 71. 


Large Jadeite Wine Pot with Cover, XVIIIth Century 


72. LARGE BRUSH CYLINDER OF WHITE JADE. (P’i-?ung.) 
Limpid white nephrite (pai-yii) of uniform suet-like translucency, with 
very faint greenish tinge, and showing slight yellowish marking on one 
side. Fashioned in massive cylindrical form to hold a scholar’s brushes 


and the emblems of a mandarin. The carved ornament shows mountain 
AT | 
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scenery in varied degrees of relief, including sharply defined peaks and 
clouds. Trees, mountain streams, rocky ledges, and pavilions are also 
seen. A mounted noble 
appears whose youthful 
attendant pushes a ché, or 
cart, bearing a crane and 
an (enigmatical) Taoist 
emblem. The subject is 
probably copied from one 
of the Ming masters, and 
depicts an historical per- 
sonage on his steed, in the 
realm of sages. Carved 
teak-wood stand. 

Attributable to the close 
of the. XVIith ‘or: <early 
XVIIIth century. 


Height, 71% inches. 
Diameter, 6% inches. 


73... “TALE =: WHITE 
JADE VASE. (Kao p’ing.) 
Limpid greyish-white ne- 
phrite (pai-yii) of uniform 


colour and suet-like trans- 


No. 72. Large White Jade Brush Cylinder, lucency. Fashioned in 
Fi Fie, ° 
pe ey Cay, flattened quadrilateral 


shape, with small contracted base and receding neck, on which are two 
handles in the form of spiral scrolls. The carved ornament is copied 
from an ancient bronze, the vase being surrounded by a broad horizon- 
tal band of archaic design, which discloses the haou-téen (mask) linea- 
ments of its bronze prototype in cryptic scrolling forms. A geometrical 
lozenge diapering covers the remaining surface. The sides of the neck 
are carved with similar archaic motives in low relief. The rims of the 
base and neck are finished with a key-fret band, termed by the Chinese 
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No. 73. Tall White Jade Vase, XVIIth Century 
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lei-wén, or “thunder-scroll.””. The classic form, purity of material, and 
soft polish make this a noteworthy example. Teak-wood stand. 


Close of the XVIIth century. Height, 9% inches. 
Width, 5% x 3 inches. 


74. LARGE JADE WATER COUPE. (Pi-hsi.) Limpid greenish- 
grey nephrite (yii) of semi-translucent celadon tint, with light sage- 
green and brownish matrix areas. Fashioned in shape of a large sym- 
bolical wood fungus (ling-chih) with rims circling inward on one side; 
deeply hollowed and resting 
upon its coiling stalks. The 
exterior is surrounded by a 
number of smaller polypo- 
rus fungus (ling-chih) heads, 
carved in free relief, with 
rounded undercutting and 
open-work and soft polish. 
The fungus, as an emblem of 
long life, is a favourite de- 
sign for presents. Carved 
teak-wood stand with green 
ivory insets. 

Early XVIIIth century. 


Height, 6 inches. 
Width, 9 x 5 inches. 


7). UNITED“ JADEITE 
No. 74. Large Jade Water Coupe, VASE AND PENCIL-HOLD- 
XVIIIth Century 

ER. (Ping pi-ting.) Blended 

greyish-white jadeite (fei-ts’ui yii) showing translucent emerald and 
sage-green marking, with brown matrix stains. Carved in the form 
of a flattened vase with graceful oviform contour and elephant-head 
handles holding loose rings. One side of this perfectly finished vase 
is attached to a segment of hollow bamboo with leafy stalks which 
extend over both sides of the vase in high relief. On the opposite side 
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No. 75. United Jadeite Vase and Pencil-holder, XVIIIth Century 
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is an erect “phoenix bird,” or féng-huang, which is attached to the vase 
by the curving plumage of its tail and by the fungus forms on which 
it stands. This fabled bird of good omen carries a small sacred ling- 
chih in its bill as an emblem of longevity. Other clumps of fungus 
appear in high relief on the reverse side of the vase, together with the 
bamboo shoots. The rim of the neck is finished by a narrow band of 
key-fret pattern. Beautifully rendered by the lapidary with open-work, 
undercutting, and perfect polishing. Tall stand of light and dark teak- 
wood combined with open-work insets of green ivory. 

XVIIIth century; said to have come from the Summer Palace (Ytian 


Ming Yiian) near Peking, destroyed in 1860-61. Height, 7% inches. 
Width, 6% x 2 inches. 


76. ROUND TABLE SCREEN WITH LACQUER AND JADE PANEL. 
(Ytian ch’a-p’ing.) The obverse side of the panel has a pink lacquer 
ground, imitating the precious p’iao-tsu, or pseudo-pink jade (resem- 
bling light-coloured rhodonite), and is enriched by the incrustation of 
jade and other hard stones. The pietra dura design, peculiar to China, 
shows a garden scene with four boys and their tutor, who is possibly 
referring to the strength of Wu (an ancient warrior said to have held a 
massive bronze brazier over his head with one hand while writing 
a verse of poetry with the other). The teacher, in his demonstration, 
raises a Buddhist emblem like a kai for the pupils’ instruction. The 
human figures, as well as the trees, rocks, and clouds, are executed in 
various shades of white and green jade. The inlaid disk is surrounded 
by a bordering of greyish-green nephrite (pi-yii), pierced and carved in 
a design of blossoms alternating with scrolling foliage. The reverse side 
of the panel is decorated with coloured and gold lacquer on a black 
ground to represent a youthful Rishi riding on a mythical ch’t-lin. The 
accessories of the design include a willow tree, garden wall, and rocker- 
ies. The disk is mounted on a carved teak-wood stand of conventional 
form, with a railing; the carved work includes symbolical bats and 


a pierced character of longevity (shou). Diameter of panel, 8% inches. 
XVIIIth century. : - Total height, 14% inches. 
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No. 76. Round Table Screen with Lacquer and Jade Panel, XVIIIth Century 


No. 7 


7. Table Screen with White Jade Disk, XVIIIth Century 


No. 77. Table Screen with White Jade Disk, XVIIIth Century 
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77. PAIR OF TABLE SCREENS WITH WHITE JADE DISKS. 
(Shuang ytian ch’a-p’ing.) Each screen consists of a disk of limpid 
white nephrite (pai-yii), of uniform colour and suet-like translucency; 
both are typical specimens of the so-called “mutton-fat” jade. The disks 
are carved in high relief, on either side, with undercut and perfectly 
polished landscapes. The details of the designs include clouds, lofty 
hills, cliffs, ledges, trees, cascades, and pavilions of ancient form, to- 
gether with human figures, tame deer, and cranes; the latter being attri- 
butes of Taoist sages in the Shou Shan, or “Hills of Longevity.” These 
effective compositions are obviously derived from the paintings of 
ancient masters, and were cut by the lapidaries of the Imperial ate- 
liers for the Imperial palace. They are remarkable for size and for 
the purity of the nephrite. The disks are mounted on wood stands, each 
one of which is carved to represent two frogs resting on rocks and emit- 
ting strata of clouds from which a sphere or mirage is evolved, repre- 


sented by the round white jade carving. Disk panel diameter, 8 inches. 
XVIIIth century. Total height, 14% inches. 


78. JADEITE TRIPOD WITH PAGODA COVER. (Ting lu.) Mot- 
tled emerald-green and grey jadeite (fei-ts’ui yii) showing translucent 
green tones with grey and white flecking, which suggest its name and 
variety—hua hsueh tai ts’ao (melting snow intermingled with green 
moss). Fashioned as a caldron-shaped tripod raised on three rudimen- 
tary claw feet and carved monster heads, and with two flat curving 
handles holding loose rings. The upper rim of the neck is finished by 
an open gallery to receive and hold the tall cover, which represents a 
two-storied pagoda of hexagonal form, with arched openings and curvi- 
linear sloping roofs, including gallery rail. Finished at the top by a 
gourd-shaped finial. The two separate parts are carved from one mass 
of homogeneous jadeite, showing perfect finish and soft polishing. 


Probably late XVIIIth century. Total height, 85 inches. 
: Width, 5 inches (including handles). 
Diameter, 3% inches. 
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79. LARGE PERFORATED JADE DISK. (Ta pi.) Deep greyish- 
white nephrite (yii) showing pale greenish tint with translucency and 
slight zones of russet flecking. Its annular shape is fashioned to sym- 
bolise heaven, and represents a round, open centre with a perforated 
bordering in the form of an archaic dragon, the carved features of this 
conventionalised creature being shown on both faces. The outer border 


No. 79. Large Perforated Jade Disk, XIIIth-XVth Century 
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displays the so-called “grain” pattern (raised millet-like tubercles) geo- 
metrically cut in diagonal and horizontal rows on a flat ground with 
furrowed outlining. This ancient motive mei or ju is employed as a 
symbol of nutrition.! 

XUIth to XVth century. Yiian or Ta Ming dynasty. 


Diameter, 9% inches. 
Thickness, 4%, to 86 inch. 


GROUP OF DARK GREEN JADES. (Pi-yii ch’t.) 


80. SMALL DARK GREEN JADE SEAL. (Hsiao kang-mao.) Moss- 
green nephrite (pi-yii) of typical colour and translucency, fashioned in 
form of an oblong plinth and supporting a shih-lung (dragon) with 
short, undercut body and bifurcated tail. Perfectly finished and pol- 
ished. Without inscription. Teak-wood stand. Height, 2% inches. 

XVIIth century. Width, 1% x % inches. 


81. SMALL DARK GREEN JADE SEAL. (Hsiao kang-mao.) Moss- 
green nephrite (pi-yii), showing a slightly lighter colour than the pre- 
ceding example. Fashioned in similar form, with square plinth sup- 
porting a shih-lung (dragon) crouching on its four legs, with undercut 
body and cleft tail. Without inscription. Teak-wood stand. 


XVIIIth century. Height, 2% inches. 
Width, 1%. inches square. 


82. DARK GREEN JADE TABLET. (Yii p’ien-lien.) Moss-green 
nephrite (pi-yii) of oblong rectangular shape. The polished surfaces of 


1 This extraordinary disk, from its dimensions, workmanship, and design, ap- 
pears to be an Imperial specimen, such as were used in the worship of Heaven 
in former periods and considered an image of the Heaven-deity. They were also 
used for other purposes—for the investiture of feudal lords and princes, as well 
as for rites of interment. See Berthold Laufer-Blackstone Expedition, Field Mu- 
seum of Natural History Publications, Vol. X, pages 155 to 157. 
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both sides bear inscriptions which are delicately engraved and gilded 
from copies of beautifully rendered Chinese calligraphy. The inscrip- 
tions are portions of a laudatory account of an expedition which was 
sent by the Emperor Ch’ien-lung to 
suppress a great revolt in Western 
China and along the Mongolian fron- 
tier, A.D. 1753 and 1754.1. Mounted on 


teak-wood. Height, 8° inches. 
Width, 3% inches. 
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83. GREEN JADE BRUSH REST 
OR BASE. (Pi-ko.) Dark green 
nephrite (pi-yii) of the “spinach col- 
our” variety, with opaque translu- 
cency and markings. Fashioned in 
the form of an oblong tray, the 
rounded ends being carved to resem- 
ble rocks, while the interior repre- 
sents a pool of water. An admoni- 
tory motive for a scholar’s desk. 
Teak-wood stand. Length, 9 inches. 

XVIIIth century. Width, 3 inches. 
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(Yi ch’iu chan.) Blended dark SCA, Centity 


‘This jade tablet, with fragmentary inscriptions on both sides, is manifestly 
one of a series which gave the complete account. It refers to the revolt of Amur- 
sana against Ch’ien-lung. Some of the names recorded will be found in the “His- 
toire Générale de la Chine” (de Maille, Paris, 1780), under the title “La guerre 
entreprise contre Vusurpateur,” etc. (page 545). The name Amursana (A’mur- 
sa-na), which occurs on the tablet, is transcribed into English as A’luh-nie sa-ta, 
and the name Taoua-tsi (Debachi) occurs as Tah Wei-Chih, both of whom were 
Mongolian princes and chiefs, descendants from Tcholos-han (Genghis Khan), 
with pretensions to the throne of the Eleutes and allied against the usurper Torgui. 
Other references to this rebellion will be found in the “History of China” by 
Demetrius Charles Boulgar (1882) (Chapters XIX and XX), and in the same au- 
thor’s short “History of China” (Chapter XIII), published in 1893. 
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green and grey nephrite (pi-yii), showing translucent quality and ap- 
proaching jadeite. The intermingled colours suggest “moss and melting 
snow,” with the green or moss predominant. The cup is plainly fash- 
ioned, the interior and exterior exhibiting perfect polish. 


XVIIIth century. Height, 21%¢6 inches. 
Diameter, 31% inches. 


85. SMALL DARK GREEN JADE VASE AND COVER. (Kai-p’ing.) 
Moss-green nephrite (pi-yii) of uniform blended and semi-translucent 
colour. Fashioned in flattened rectangular 
form, with small contracted base and receding 
neck, on which are two dragon-headed han- 
dles with recurved scrolls. On the obverse side 
are peony (mu-tan) shrubs and flowers grow- 
ing on rocks carved in low relief. The reverse 
side shows the wild prunus (met-hua) blos- 
soms and foliage in similar relief. The cover 
is surmounted by an archaic ornament of elon- 
gated form. Teak-wood stand with silver wire 


inlay. Height, 5% inches (with cover). 
Width, 2% x1% inches. 


86. PAIR OF DARK GREEN JADE WALL 
VASES. (Shuang kua p’ing.) Moss-green 


Ning 85. Sialic Dane Green nephrite (pi-yii) of uniform colour. Fash- 


Jade Vase and Cover, 
XVIIIth Century 


ioned in graceful oviform shapes with flat 
backs to serve as hanging wall vases (kua 
ping) for holding flowers or emblems. The carved ornament includes 
archaic dragon handles, and clumps of ling-chih, or sacred fungus, 
at the base, in bold relief, together with rice plants. A plum blossom twig 
appears above in low relief. The neck has a serrated band of key-fret 
pattern. These two vases, of uniform finish and perfect polishing, are 
made separately, with complementary right and left ornamentation fit- 
ting together, and mounted on a teak-wood stand. Said to have come 
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from the Summer Palace (Yiian Ming Yuiian) near Peking, which was 


destroyed during the years 1860-61. Height, 7 inches. 
Width, 4 inches. 


87. DARK GREEN JADE GROUP, WITH IMMORTAL. (Hsiang.) 
Blended sage-green semi-translucent nephrite (pi-yii) with slight yellow 
and greyish clouding near the reverse base. The figure, accompanied 
by a deer, represents T’ung F’ang-so, called also “the Peach-eater,” who 
is usually depicted in Chinese art as carrying a large peach (lao). Ina 
book called the “Lieh Sien Chuan” (1833) he appears, clad in flowing 
robes, holding two peaches, and attended by a deer. Many extraordi- 
nary stories are related in native books of his learning and magical 
powers. Called Toébdsaku by the Japanese, a passage in the “Sha-ho 
Bukuro” adds that he is probably identical with Ju-ro-jin, a genius of 
longevity; while in Chinese writings he is identical with a historical 
personage of the same name (T’ung F’ang-so), described as an adviser 
of Wu Ti, the Han emperor. A noteworthy and strongly executed exam- 
ple of a flourishing epoch. Carved teak-wood stand representing rocks 
and fungus. Height, 534 inches. 

Probably XVIIth century. Width, 34% inches. 


88. DARK GREEN JADE TEMPLE BOWL. (Ko-lich’ang.) Blended 
moss and sage-green semi-translucent nephrite (pi-yi) showing slight 
greyish flecking. Copied from an ancient bronze with flaring rim and 
round form. Raised on three small rudimentary curving feet topped 
by grotesque lion heads which project from the smooth surface of the 
bowl. The exterior and interior are without ornament and have highly 
polished surfaces. Tall teak-wood stand. Said to have come from the 
former Summer Palace, Yiian Ming Yiian, near Peking. 


Probably late XVIIth century. Height, 3 inches. 
Diameter, 712 inches. 


89 and 90. TWO DARK GREEN JADE TEMPLE BOWLS. (Shuang 
yi-ch’ang.) Mottled moss-green nephrite (pi-yii) with translucent 
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blending, showing small black flecking and grey-toned veining. Fash- 
ioned plainly in conventional shape, from homogeneous and sonorous 
nephrite, with slightly curving rims and thin walls. These two bowls 
show remarkable lapidary finish and polishing. Fitted with modern 
stained-wood stands. Height, 3% inches. 

Probably late XVIIIth century. Diameter, 8 inches. 


91. DARK GREEN JADE TEMPLE BOWL WITH COVER. § (Kai- 
wan.) Deep olive-green nephrite (pi-yii), evenly blended and of semi- 
translucent quality: a typical variety, sometimes termed “spinach-green 
jade.” The piece is ribbed vertically and rests on four rudimentary 
fungus-shaped feet. The rim is moulded and has four small heart- 
shaped ornaments in low relief. The round cover has a similar ribbing 
and moulded rim, and is surmounted by a quatrefoil knob, carved in 
lanceolated form and centred by an open-work shou (longevity) char- 
acter, with hollowed interior. This crowning is supported underneath 
by small medallion-like brackets. A noteworthy example of Chinese 
lapidary workmanship and finish. Double stand of carved teak-wood. 

Probably made during the XVIIIth century to serve as a sacrificial 


vessel. Height, 45% inches. 
Diameter, 614 inches. 


92. DARK GREEN JADE TEMPLE BOWL WITH COVER. (Kat 
wan-li.) Mottled moss-green semi-translucent nephrite (pi-yii) showing 
slight black flecking, together with greyish-green marking. Fashioned 
after an ancient bronze sacrificial vessel, with bowl-shaped body, raised 
on a low spreading base and having two vigorously carved dragon han- 
dles (lung erh-hsi) at its neck, which terminate in recurving scrolls. 
The relief ornament represents a series of formally posed shou (lon- 
gevity) characters amid archaic dragon scrolls and indented foliations. 
The dome-shaped cover is decorated with similar reliefs, including 
eight shou characters and dragon scrolls. It is crowned by a large knob, 
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with delicate open-work and undercutting, representing a coiled dragon 
guarding the effulgent orb. Carved teak-wood stand. 
Attributable to the XVIIIth century. Height, 634 inches (with cover). 


Diameter, 7 inches. 
Width, 9 inches (including handles). 


93. DARK GREEN JADE QUADRUPED AND BIRD VASE. (Lin 
féng hua ku-p’ing.) Moss-green nephrite (pi-yii) with slight flecking of 


black and_ greyish- 
green veining. A small 
oviform treasure vase 
with open scrolled 
handles is supported 
by combined allegori- 
cal forms, its base 
resting on the back 
of a fabulous féng- 
huang, or “phoenix 
bird,” which again 
rests on the back of 
a crouching ch’i-lin, 
or Chinese unicorn, 
whose head, turned 
upward, peacefully 
regards the supernat- 
ural bird. Both the 
ch’i-lin and the féng- 
huang are regarded 
as omens of national 
good, and are sup- 
posed to herald the 
advent of a beneficent 
reign. Teak-wood 
stand with carved 
open-work. 

Early XVIIIth cen- 
tury. 


Height, 71% inches. 
Width, 4% x 2 inches. 
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94. DARK GREEN JADE FLOWER VASE. (Hua-p’ing.) Moss- 
green semi-translucent nephrite (pi-yii) of uniform blended texture. 
Fashioned in the form of an erect and half- 
opened lotus flower, with its petals bent over at 
the rim; supported by open-work carving of its 
own stalk entwined with the stalks of other lotus 
flowers, the latter being carved in relief on its 
surface. Teak-wood stand. 


XVIIIth century. Height, 95 inches. 
Diameter, 3 x 3% inches. 


95. TALL DARK GREEN JADE VASE 
WITH COVER. (Kai-p’ing.) Olive-green ne- 
phrite (pi-yii) with uniform colour approaching 
the tint of spinach. Of flattened quadrangular 
shape, with receding neck, on which are ele- 
phant-head handles whose rudimentary trunks 
hold loose rings. On the obverse side is a soar- 
ing imperial lung, or five-clawed dragon, in low 
relief, rising amid cloud forms from the cosmic 


sea, in pursuit of the sacred pearl or flaming orb. 
AGEs RS On the reverse side is the fabulous féng-huang, 
ieee Slee as or so-called “phoenix bird,” with clumps of 
XVIIIth Century 
bamboo and conventional clouds. The narrow 
sides are plain, while the rim of the neck and the base are finished with 
key-fret bands. The cover shows a similar key-fret band, which is re- 
peated on a slender erect knob. The five-clawed lung (dragon), emblem 
of the emperors of China, and the féng, which is the special emblemati- 
cal bird of its empresses, would indicate that the piece was specially 
made for the Imperial palace. Teak-wood stand. 


Early XIXth century. Height, 13% inches. 
Width, 6% x 2% inches. 


96. FLAT DARK GREEN JADE VASE. (Pei hu p’ing.) Deep moss- 
green nephrite (pi-yii) showing greyish-green flecking, the colour ap- 
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proaching spinach green. In form of a flattened pilgrim bottle, 
with two pheenix bird handles on the neck, freely carved with open- 
work and scrolling plum- 
age. Both sides are plainly 
finished, aside from a lon- 
gevity character (shou) 
in low relief on either side 
of the neck. The rim of 
the neck, like the lower 
rim of the base, has a nar- 
row band of key-fret pat- 
tern, the angular lei-wén or 
Chinese “thunder-scroll.” 
On the foot underneath 
is a special six-character 
mark, “Ta Ching, Ch’ten- 
lung haou ku,” made after 
an ancient example dur- 
ing the reign of Ch’ien- 
lung, 1736-95. Said to 
come from the Imperial 
Summer Palace, Yuan 
Ming Yiian, destroyed in 
1860. Teak-wood stand 
and cover with open-work 
carving. 


Height, 9 inches. 
Width, 6% x 2 inches. 


No. 96. Flat Dark Green Jade Vase, XVIIIth Century 97. DARK GREEN 
JADE VASE. (Fang chueh 

p’ing.) Semi-translucent moss-green nephrite (pi-yii) of uniform col- 
our, approaching the tint of spinach. Copied from an ancient bronze 
with rectangular form and bevelled corners. The receding neck sup- 
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THE WOODWARD COLLECTION OF 


ports two freely carved dragon-head handles which hold loose rings. On 
the neck and upper part of the body are quadrangular panels of low re- 
lief with archaic dragon scrolls and lao Vieh yen, or “greedy ogre” masks, 
below which is a border of inverted leaves or petals in archaic style. 
This is repeated on the spreading base below. The foot underneath is 
sunken like that of its bronze prototype. The soft polish and dark green 
colour suggest the patina of old bronzes. Carved teak-wood stand. 
XVIIIth century. Height, 914 inches. 
Width, 5% x 3 inches. 
98. LARGE TABLE SCREEN WITH JADE DISK. (Yiien ch’a-p’ing.) 
Circular screen panel (yiian p’ing féng) of deep moss-green semi-trans- 
lucent nephrite (pi-yii), approaching the tone of spinach-green. On the 
obverse side of this disk is a mountain landscape and figure scene, 
carved in bold relief, including pagodas, pavilions, trees, cascade, rocky 
ledges, and clouds. Five bats, or wu fu (signifying as many blessings), 
are pointed out by a sage who stands below near a fa, or pagoda. The 
trees are wonderfully executed with carefully pierced and undercut 
masses of interlacing boughs bearing thick foliage. With the five human 
figures appears a crane. This is an attribute of the sage who is engaged 
in explaining the yang and yin symbols, which are shown on a scroll 
held by two young scholars. These symbols are represented by a 
subdivided circle in the form of two comma-shaped segments, called 
the “ultimate principle of being,” and also called the “primordial” or 
“positive and negative essences.” Yang, the lighter segment, corre- 
sponds to light, heaven, and masculinity; yin, the shaded segment, 
corresponds to darkness, earth, and femininity. The above explana- 
tions are attributed to Fuh-hsi, the legendary founder of Chinese polity 
(about B.c. 2852-2738). The reverse side of the disk shows a single old 
prunus tree with blossoms, growing amid rocks, bamboo shoots, and 
flowers. A pair of butterflies are introduced as felicitous allegories of 
fidelity, corresponding to the cupids of Western art. The carving is 
splendidly executed after designs by the masters of the Sung or Yuan 
dynasty. The workmanship may be attributed to the close of the 
XVIIIth century. Mounted on an elaborately carved teak-wood stand, 
representing shrubs and a large toad, from whose exhalation of breath, 
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in cloud form, is borne a sphere or mirage represented by the round 
jade disk. 


Diameter, 9% inches. 
Total height, 16 inches. 


09... LARGE «TABLE 
SCREEN WITH JADE 
PANEL. (Ch’a-p’ing.) Ob- 
long slab with arched top 
(p’ing-féng) of blended 
moss-green nephrite (pi- 
yu), showing — greyish- 
green and olive-coloured 
markings, together with 
minute black flecking. The 
carving on the obverse 
side is executed in bold 
relief and represents a 
mountain landscape, in- 
cluding high peaks, fir 
trees, rocky ledges, and a 
pagoda. The reverse side We ENG RO 
is plain and polished to Miokee IS 
show the wonderful mark- 
ing of the nephrite, which, | 
with its translucency and | ; ek VS Stee 
veining, suggests the effect 
of a landscape with clouds 
and water under a hazy 
atmosphere. Mounted on 
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No. 99. Large Table Screen with Jade Panel, 


carved teak-wood stand XVIIIth Century 
with an open-work panel containing a shou character of longevity. 
Late XVIIIth century. Height of slab, 12% inches. 


Width, 8 inches. 
Total height, 18% inches. 
Total width, 9 inches. 
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No. 100. Pair of Large Cylindrical Jade Vases, XVIIIth Century 
(Compare frontispiece) 
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100. PAIR OF LARGE CYLINDRICAL JADE VASES. (Shuang fo- 
ung ping.) Typical moss-green semi-translucent nephrite (pi-yii) of 
exceptionally deep colour slightly flecked with black, the colour ap- 
proaching the green of spinach. Fashioned in twin cylinder forms (fo- 
Vung), with delicately carved open-work and deep undercutting, repre- 
senting mountain landscapes. The subjects, with complementary vari- 
ations which distinguish one from the other, represent the Taoist Shou 
Shan, or “Hills of Longevity,” 
from the masters of either the Sung or Yiian dynasty. The carefully 
executed details include temples, pagodas, rocky ledges, cliffs, cascades, 
streams, pine and other trees, together with the eight immortals or Tao- 
ist genii (Pa-hsian), which approach their place of assembly from vari- 
ous directions. These genii are distinguishable by their attributes, while 
their attendant acolytes bear gifts and offerings for the star-gods in the 
shape of flower-vases and fruits. These appear above, holding ju-i 
sceptres and peaches in their hands. It is probable that one cylinder, 
with its figures, is intended to represent the Chu Hsien Ch’ing Shou 
(Taoist genii worshipping the god of longevity), while the other repre- 
sents the less known P’eng-lai Shan (the Mount Horai of the Japanese), 
one of the three fabled isles or mountain retreats of the immortal genii, 
in which the fountain of life flowed in perpetual stream, giving eternal 
vigour to its happy denizens. These highly interesting masterpieces of 
glyptic art are mounted on teak-wood stands, in twin form, and thus 
may have served as honorary awards to some successful official or mili- 
tary commander, while it is also possible that they were originally fash- 
ioned to hold either precious literary rolls or high honorary degrees 
(kuan-fu). 

Attributable to the XVIIIth century. 


Height of jades, 10% inches. 
Diameter, 356 inches. 
Total height (with stands), 1554 inches. 


common in Chinese art, and are copies 
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GROUP OF INDIAN JADES 


Including carved nephrite and jadeite objects with inlaying of pre- 
cious or semi-precious stones and gold incrustations. Among these are 
examples which have served for Imperial presents or for personal 
ornament during the period of the Mogul dynasty. 


101. SMALL TRISECTED BOX WITH JEWELLED COVER. (Hsi- 
fan-tso ho.) Pure white Indian nephrite of uniform colour and rare 
translucent quality, closely resembling jadeite. Fashioned in shallow 
shape to represent three compressed plums, or a like fruit, held together 
by a single foliated stem which serves as a side handle, the carved de- 
tails including small buds and leafage. The interior, carefully shaped 
with very thin sides, is divided into three compartments, which corre- 
spond with great accu- 
racy to the cover. The 
base is formed by a leaf 
which joins the stem han- 
dle. All parts are cut to 
almost egg-shell thinness 
and highly polished. The 
top of the cover is in- 
crusted with gold and 
enriched by a small ruby 
setting. 

This dainty specimen 
is attributable to the 
XVII Ith century. 


Height, 1 inch. 
Width, 3% x 3 inches. 


102. VARIEGATED 


No. 102. Variegated Jade Perfume Box, 


XVIIIth Century JADE PERFUME BOX. 
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(Hsi-fan-tso ho.) Greyish-white and brown nephrite with jewelled set- 
ting. In the form of a bird which is perched on the head and back of a 
“fy-lion.” The brown jadeite is used for the form of the bird and the white 
jadeite is used for the lion, the upper half of whose body is the cover of the 
box. The eyes of the bird are set with small beads of emerald-green jadeite, 
while the eyes of the quadruped are set with rubies. Teak-wood stand. 


Probably late XVIIIth century. Height, 314 inches. 
Width, 314 x 1% inches. 


No. 104. White Jadeite Bowl with Pierced Cover, XVIIth Century 
(See following illustration) 
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No. 104. Pierced Cover of the White Jadeite Bowl, XVIIth Century 
(See preceding illustration) 


103. PAIR OF WHITE JADE BOWLS WITH COVERS. (Hsi-fan-tso 
kat-wan.) Limpid greyish-white nephrite of uniform colour and trans- 
lucent quality. The bowls and covers are so accurately made of one 
size that they are interchangeable. The exteriors are delicately carved 
in low relief with floral scrolls and foliations, including a narrow band 
of inverted palmettes at the rim and a lotus-petal bordering at the base. 
The bases are decorated in similar relief with conventional petals, with 
sunken panel underneath. The interiors are hollowed out to almost 


ee 
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egg-shell thinness, and highly polished. The covers have the same floral 
embellishment as the bowls. Double teak-wood stand. 
Late XVIIth or early XVIIIth century. Height, 3% inches. 


Diameter, 456 inches. 


104. WHITE JADEITE BOWL WITH PIERCED COVER. (Asi-fan- 
tso kat-wan.) Limpid white jadeite of uniform colour and rare trans- 
lucency. Fashioned in bowl form of graceful shape with thinly cut 
body. The delicate embellishment includes two small bud-shaped han-_ 
dles at the rim, springing from serrated leaves in low relief, which rise 
from the base. The lower part of the bowl is surrounded by a border 
of similar but smaller erect leaves, and the base is formed by an in- 
verted, expanded lotus flower. The thin upper edge of the bowl has 
four small nicks or indentations and is surrounded by a narrow border 
which resembles an_ inverted 
oviform moulding. The thin flat 
cover rests inside the bowl and 
is delicately carved in scrolling 
open-work with elaborate floral 
motives, including a row of eight 
raised blossoms (ken-ka), carved 
in white jadeite, which show 
yellowish-coloured ventricose co- 
ronas. A miniature central knob 
ye " sa of blended green and yellow 
jadeite, carved in the form of a 
small tree stump, finishes the 
decoration. A superlatively fine, 
if not unique, example of its class. 

Probably early XVIIth century. 
Said to come from the collection 
of a Mogul queen of Oude or 
Allahabad. 


Height, 2% inches (with cover). 


No, 105. Pierced Green Jade Panel or : oe 
Mirror Back, XVIIth Century Diameter, 5% inches. 
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No. 106. Dark Green Jade Plate, XVIIth Century 
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105. PIERCED GREEN JADE PANEL OR MIRROR BACK. § (Hsi- 
fan-tso pou-tzu.) Light sage-green nephrite of uniform colour and trans- 
lucent quality. Of elliptical shape, with intricate open-work piercing 
of small interlaced foliations surrounded by an exterior border of fluted 
segments arranged in rows of three, with open spacing between each 
row. The top is surmounted by an inverted lotus flower with open-work 
cutting. Was originally used as a mirror-back. 

Probably early XVIIth century (close of the Ta Ming dynasty). 


Size, 5% x 3% inches. 


106. DARK GREEN JADE PLATE. (Hsi-fan-tso p’an.) Mottled 
moss-green nephrite (pi-yii) of uniform tone and semi-translucent qual- 
ity. Fashioned into a circular dish, uniformly finished on the front and 
back in the conventional form of a chrysanthemum flower, with four 
circles of fluted rays radiating from a central disk, and having a scal- 
loped outer rim. Highly polished. Diameter, 7% inches. 

XVIIth century. 


107. PIERCED AND INLAID JADE BOOK-COVER. = (Hsi-fan-tso 
shu.) White nephrite with inlay of intricately carved pierced work of 
light sage-green nephrite and gold bands. Designed for a book-cover 
(probably for a small illuminated and valuable edition of the Koran). 
Each oblong side consists of a central open-work oblong panel of minute 
floral design, surrounded by an open-work border, with open-work 
designs of floral diapers and arabesques. The framing borders are of 
white jade and bands of gold. The solid back is decorated with floral 
arabesques in low relief, and has a double hinging of white jade held by 
bars of gold. These are studded at either end with small rubies. 

The piece may be attributed to the XVIIth century. 


Size, closed, 25% x 4% inches; open, 6% x 4% inches. 


108. INLAID JADE PRESENTATION BOX. (Hsi-fan-tso ho.) Light 
sage-green nephrite of blended tones and semi-translucent quality. Of 
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low octagonal shape with rounded cover. The eight sides are very 
thinly cut in mitred forms. The inlaid ornament of white jadeite con- 
sists of formally arranged flowers, buds, and leaves, with incrusted 
stems of silver wire. The cover has a more closely inlaid octagonal 
central panel, with eight radiating divisions, and similar inlaid decora- 
tion. The under side of the box is finished with an incrusted silver wire 


No. 108. Inlaid Jade Presentation Box, XVIIth Century 


design representing ferns in stellated form, with serpentine lines radi- 
ating from a central rosette. This remarkable piece was presumably 
intended for a gift of state. Carved wood stand of rustic design, imi- 


tating bamboo. Height, 2% inches. 
XVIIth century. Diameter, 6 x 5% inches. 


109. JEWELLED INDIAN JADE VASE. (Hsi-fan-tso hua-p’ing.) 
Limpid greyish-white nephrite of uniform colour and translucent qual- 
ity. On the neck are two carved handles of varying design. One of 
these represents a bud with leaves; the other has a reversed scroll de- 
sign. Both sides of the vase are decorated with scrolls of incrusted gold 
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enriched by a jewelled setting of rubies and green tourmaline which 
represent flowers. Teak-wood stand. Height, 6% inches. 
Probably XVI Ith century. Diameter, 4 x 1% inches. 


110. JEWELLED WHITE JADE SWORD-HILT. (Hsi-fan-tso tao- 
hu-pa.) Pellucid white nephrite of uniform colour and suet-like trans- 
lucency, fashioned in the conventional East Indian form, with rounded 
end, and terminating in the usual small curving guard. The carved 
ornament consists of scrolling leaves and flowers in relief, supplemented 
by the setting of a single cut ruby. 

Attributable to the Mogul dynasty, 1526-1761. 


Length, 4% inches. 
Extreme width, 2x 1% inches. 


111. JEWELLED WHITE JADE SWORD-HILT. (Hsi-fan-tso tao- 
hu-pa.) Pellucid white nephrite of uniform colour and suet-like trans- 
lucency, fashioned in the conventional East Indian form, with rounded 
end, and terminating in the usual small curving guard, which represents 
a conventional lotus. Enriched with gold inlay in pinnate leaf and floral 
designs, including light ruby and emerald-coloured tourmaline or ob- 
sidian setting. Length, 5% inches. 

Probably close of the XVIIIth century. Width, 2% x 1% inches. 


112. EAST INDIAN JADE PIPE-STEM. (Hsi-fan-tso yen-tat.) Lim- 
pid white nephrite of even, translucent texture, fashioned in the form 
of a curving mouthpiece for a pipe. Incrusted with small rose-dia- 
monds, emeralds, and rubies, set in gold, in floral designs separated by 
narrow bands. Tipped with a small tubular gold band. A unique exam- 


ple of Eastern art. Length, 3% inches. 
Probably XVIIth century (Mogul dynasty). Diameter, 1 inch. 


113. JEWELLED WHITE JADE DAGGER-HANDLE. (Hsi-fan-tso 
tao-hu-po.) Greyish-white nephrite of uniform colour. Of unusual 
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form, with open-work carving. The design shows three poppy buds, 

springing from clustered leaves, which form the grip, while the small 

guard is carved to represent a conventional lotus. The ornament in- 

cludes seventeen rubies and emeralds set in gold. Length, 31% inches. 
Attributable to the Mogul dynasty, 1526-1761. 


114. SMALL SQUARE JEWELLED JADE TABLET. (Hsi-fan-tso 
pien.) Limpid greyish-white nephrite of translucent quality. Of 
square flat shape and having a small circular hinged lid covering a 
pocket or recess. Probably made to hold a miniature and used as a 
talisman. Incrusted with rubies set in gold in stellar and floral designs. 

XVIIIth century. Size, 1% x 1% inches. 


115. JEWELLED INDIAN JADE NECKLACE. (Hsi-fan-tso ch’ao- 
chu.) Consisting of fourteen nephrite pendants, suspended from braided 
and interlacing gold cords. Of these pendants eight are fashioned in 
small cylindrical beads of white nephrite, while five large pendants in 
similar nephrite represent conventional lotuses. The remaining pen- 
dant is in heart-shaped green nephrite, its gold incrustation including 
the setting of a small pearl. The other pendants are studded with tur- 
quoises set in gold, in floral designs. 

Probably XVIIth century (period of the Mogul dynasty). 


116. JEWELLED JADE AND AVENTURINE NECKLACE. = (Hsi- 
fan-tso ch’ao-chu.) Consisting of seven pendants, which are attached 
to heavy gold braided cords and fashioned in flat oval forms. Four of 
them are of white nephrite, alternating with three of aventurine quartz, 
sometimes termed “gold stone” owing to its peculiar gold speckling. 
These seven small plaquettes are inlaid with floral designs in gold and 
jewelled settings of rose-diamonds, emeralds, and rubies. . 

Attributable to the close of the XVIIth century. 
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117. FOUR SMALL JEWELLED JADEITE PLAQUETTES.  (Hsi- 
fan-tso tai-pan.) Limpid white jadeite of translucent quality and uni- 
form colour, fashioned into flattened and pointed ellipsoidal shapes. 
Incrusted with gold and jewelled to represent floral designs. The setting 
is of rubies alternating with green and yellow tourmaline. 

Late XVIIIth century. Size, 2x 1% inches. 


118. TWO SMALL JEWELLED JADEITE PLAQUETTES. Limpid 
white jadeite matching the preceding examples, but fashioned in pen- 
tagonal forms. Incrusted with gold ana jewelled setting in floral de- 
signs, which include rubies alternating with yellow and green tour- 
maline. - Size, 136 x1 inches. . 

Late XVIIIth century. 


119. JEWELLED WHITE JADE CUP. (Hsi-fan-tso tou-pa-pei.) 
Limpid white nephrite of uniform colour and translucent quality, fash- 
ioned into a goblet-shaped cup. Incrusted with borders of turquoise set 
in gold, and with designs of buds and leaves arranged in two horizontal 
rows. Teak-wood stand. Height, 2% inches. 

XVIUth century. Diameter, 1% inches. 


120. JEWELLED JADE SNUFF-BOTTLE. (Hsi-fan-tso pi-yen-hua.) 
Pellucid white nephrite of uniform colour. Of flattened circular form, 
broken by two elliptical panels at the flattened ends. Set with rose-dia- 
monds and emeralds incrusted with gold in floral designs. The stopper 


is inlaid with emeralds and rubies. Height, 3% inches. 
XVIIIth century. Width, 2% x1% inches. 


121. TALL JEWELLED JADE CUP WITH COVER. (Hsi-fan-tso ta 
kai-kang.) Pellucid greyish-white nephrite of uniform quality. Of 
tumbler-shaped form, slightly tapering toward the base. Incrusted with 
raised gold and studded with jewels, including small pearls, rubies, and 
emeralds. The design represents flowering plants and hovering birds, 
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with jewelled bordering around the rim and base. The rounded cover 
is topped by a small jewelled knob and has a floral bordering of raised 
gold with emerald, ruby, and rose-diamond settings. 


XVI Ith century. Height, 5 inches. 
Diameter, 2°%4 inches. 


122. JEWELLED JADE CUP TRAY. (Hsi-fan-tso to p’an chi.) 
Pellucid greyish-white nephrite of uniform quality. Of square form 
with indented corners. A raised gold incrustation of scrolling vines and 
blossoms fills the outer raised border. The designs include jewelled 
setting of rubies, emeralds, and rose-diamonds, matching the preceding 


cup. Size, 45% inches square. 
XVIIIth century. 


123. PAINTED INDIAN JADE WINE CUP. (With Mogul Minia- 
tures.) Pellucid greenish-white nephrite with slight tinge of celadon. 
Decorated with painted and gilded portrait medallions also containing 
Cufic inscriptions. These portraits represent four great Moguls— 
namely, Akbar II, Bahadur Shah, Baber Shah, and Shah Jehan—who 
ruled Delhi and the Indian Empire during the sixteenth and seventeenth 
centuries. The spaces between the medallions are filled in with ara- 
besques of similar technique. Height, 2% inches. 

Attributable to the XVIIth century. Diameter, 3% inches. 


124. JEWELLED JADE ORNAMENT. (Hsi-fan-tso ch’i-yu.) Lim- 
pid greyish-white nephrite of translucent and uniform quality. The 
shape is that of a votive chi, or tablet, with square top, and rounded at 
the bottom to meet a short and narrow upright support. The jewelled 
ornamentation of either side is heavily incrusted with gold, in designs 
of raised scrolling vines, and includes a setting of tourmaline, quartz, 
rubies, and sapphires. Teak-wood stand. Height, 3% inches. 

Attributable to the close of the XVIIth century. Width, 2% inches. 
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GROUP OF INDIAN JEWELLED ROCK CRYSTAL OBJECTS 


125. JEWELLED ROCK CRYSTAL CUP AND COVER. (Hsi-fan-tso 
po-tt.) Clear and flawless rock crystal, incrusted with gold in elaborate 
floral and border designs and studded with rose-diamonds, tourmaline, 
rubies, and emeralds. The rounded cover is crowned by a blue sapphire- 
incrusted knob and decorated with inlaid gold scrolling vines enclosing 
six small jewelled blossoms. The clustered setting of rubies, emeralds, 
and rose-diamonds corresponds to the incrustation on the exterior of 
the bowl. 

Attributable to the close of the XVIIth century. 


Height, 2% inches (with cover). 
Diameter, 34 inches. 


126. JEWELLED ROCK CRYSTAL CUP TRAY. (Hsi-fan-tso p’o-ti.) 
Of clear rock crystal, and belonging to the preceding cup. The form is 
elliptical and the ornament includes a gold-incrusted border of small 
lotus blossoms and scrolling stems, studded with rose-diamonds, rubies, 
and emeralds. Size, 4% x 3% inches. 

Close of the XVIIIth or early XIXth century. 


127. JEWELLED ROCK CRYSTAL SWORD-HILT. = (Hsi-fan-tso 
p’o-ti.) Flawless rock crystal fashioned in the conventional East Indian 
form of a dress-sword handle with rounded end and the usual curving 
guard. Enriched with gold inlay in pinnated leaf and floral motives, 
and including ruby and emerald settings with rose-diamonds which are 
outlined in gold. Length, 5 inches. 

Close of the XVIIIth or early XIXth century. | Width, 2% x 1% inches. 
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GROUP OF CARVED CHINESE ROCK CRYSTALS. (Shun-pat.) 


128. ROCK CRYSTAL TRAY. 


(T’o-p’an.) Clear crystal quartz 


(shun-pat) in the form of a large leaf, with two smaller leaves. at the 

base of the stem, and with the mid-rib defined on both sides. Brilliantly 

polished and showing slight zones of feathering. Size, 6% x 3 inches. 
Late XVIIIth or early XIXth century. 


129. BUDDHIST ROCK 
CRYSTAL FIGURINE. 
(Hsiang.) Clear crystal 
quartz (shun-pat), repre- 
senting Kuan-yin, the com- 
passionate, called also the 
“Goddess of Mercy,” a 
most popular divinity, also 
known as “Avalokités- 
vara,” or “down-looking 
sovereign.” The goddess 
is seated, the left arm hid- 
den under a flaring sleeve, 
and the right hand resting 
on the knee. This Bodhi- 
sattva is represented in 
one of her traditional 
forms, listening to the 
prayers of devotees. Bril- 
liantly polished, the quartz 
showing slight feathery 
zones. Teak-wood stand. 

Late XVIIIth century. 


Height, 5 inches (without 
stand). 
Width, 31% x2 inches. 
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130. ROCK CRYSTAL WATER COUPE. (Pi-hsi.) Clear crystal 
quartz (shun-pat), fashioned in shape of a “Buddha’s hand” citron (fo- 
shou), with finger-shaped protuberances, and lying on its side; the de- 
sign combining sacred fungus clumps and foliage. Hollowed out and 
brilliantly polished. Carved teak-wood stand showing similar fruit 
together with pomegranates. Height, 2% inches. 


XVIIth century. Length, 6% inches. 
Width, 314 inches. 


131. ROCK CRYSTAL VASE AND COVER. (Ch’u-shou kai-p’ing.) 
Clear crystal quartz (shun-pat) of pure texture. Fashioned in oval form 
and with small handles. On the obverse side of the base is a large “fu- 
lion” (tat-shih) lashed to a post. One of two cubs is seated on a rocky 
ledge. Above another cub, on the reverse side, is an elephant, boldly 
carved in relief with deep undercutting and perfect finish made lustrous 
by polishing. The cover is of similar flawless quality, and is surmounted 
by a crouching “fu-lion.” Its lower rim is carved with a narrow band 
of key-fret, which corresponds to the band on the upper flange of the 
vase. The piece has lost one of its handles and is also broken on the rim. 


Late XVIIIth century. Height, 8 inches. 
Width, 61% x 3 inches. 


GROUP OF CHINESE CARVED HARD STONES. 


Including amethyst, lapis lazuli, carnelian, chalcedony and other agates. 


132. LARGE AMETHYSTINE FLOWER VASE. (Hua ch’a p’ing.) 
Blended Oriental amethyst quartz, showing a rich crystalline violet col- 
our with grey and yellow matrix zones. The form is that of a pome- 
granate poised upright on its leafy stem, which forms a natural stand. 
The exterior surfaces are carved in bold open-work and undercutting 
to represent leaves and twigs with small fruit. A small toad appears 
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near the rim, beside a tuberous plant. Beautifully finished and polished. 
Carved teak-wood stand. Height, 5% inches. 
Attributable to the XVIIIth century. Width, 5% 3 inches. 


133. SMALL AMETHYSTINE SHRINE FIGURE. (She-?an hsiang.) 
Blended Oriental amethyst quartz showing light and dark violet tones 
with greyish crystalline zones. Carved to represent one of the Taoist 
immortals, probably T’ung F’ang-so, who holds a large peach of lon- 
gevity as an attribute. The figure has the long robes of an ancient sage 
and stands on a rocky base on which is a receptacle for a joss-stick. 
The head shows a curious green zone like tourmaline, which the lapi- 


dary has utilized to represent a small cap. Height, 414 inches. 
XVIIth century. Diameter, 21% x 134 inches. 


134. SMALL AMETHYSTINE PENDANT. 
(Shu-shen or p’ai-tzu.) Blended Oriental ame- 
thyst quartz showing light and dark violet crys- 
talline zones. Utilized for the figures of two 
tai-shih (“fu-lions”). Pierced and carved into 
an elliptical tablet which was used for suspen- 
sion or for a paper-weight. Size, 1% x 1% inches. 

XVIIIth century. 


135. CHALCEDONY AGATE WINE CUP. 
(Chin wan.) Blended greyish-white and amber- 
yellow translucent chalcedony, showing a pecu- 
liar brown flecking. Thinly cut in form of a 
No, 136. Yellow Chalcedony gmall bowl. Carved teak-wood stand. 


Agate Pencil Vase, 
XVIIth Century Early XIXth century. Height, 2% inches. 


Diameter, 2°4 inches. 


136. YELLOW CHALCEDONY AGATE PENCIL VASE. (Hsiao p’i- 
tung.) Blended amber-yellow colour, of rare texture and translucency, 
approaching nephrite. Fashioned in the form of a section of bamboo, 
flanked by a small pheenix bird (féng-huang), boldly carved, and stand- 
ing on small fungus clumps. The spreading tail reaches across the front 
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of the base, connecting on the left side with small bamboo shoots. The 
piece is carved in open-work and rounded undercutting, with details 
naturally rendered and per- 
fectly polished. Green- 
stained ivory stand with 
carved open-work. 

XVIIth century. 


Height, 4% inches. 
Width, 3 x 1% inches. 


137.) YELLOW: “GATE 
HANGING VASE WITH 
COVER. (Lien kao p’ing.) 
Yellow chalcedony agate of 
rare translucent quality. In 
miniature oval form, copied 
from an ancient bronze wine 
vessel. Twin linked chains 
are connected with the two 
small side handles and at- 
tached to a pierced cross-bar 
which is arranged for sus- 
pension (two of the links 
have been replaced by yel- 
low amber). The carved or- 
nament of the obverse side 
shows, in low relief, the fa- 
miliar Yien Tang, or “Celes- 
tial Pavilion,” motive. This 
pavilion is borne by clouds 
over the cosmic sea, the de- 
tails including a landscape 


with pine tree, rocky ledges, 


No. 137. Yellow Agate Hanging Vase 
and a human figure; above with Cover, XVIIth Century 
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these appears a flying crane bearing rods or tallies in his bill, which 
mean an additional span of life for the Taoist devotees below. On the 
reverse side is a similar relief landscape with hills, pine trees, pavilion, 
and two human figures. The cover is crowned by a small knob, and is 
carved with a bordering of small sacred fungus design to signify longev- 
ity. Mounted on teak-wood stand with arched cross-bar for suspension. 


XVIIth century. Height, 31% inches. 
Width, 2x 1% inches. 
Total height, 8 inches. 


138. BLUE AGATE WATER COUPE AND COVER. (Hsiang hsi- 
tzu.) Blended light blue agate, showing bluish-grey zones of clair de 
lune tint. Carved in the form of a frog in natural size, with one of its 
young on its back. A second young frog serves as the cover for the 
hollowed interior. The large frog has an even bluish tone with slight 
greyish veining, while the smaller frog forming the cover is cleverly 
carved in the brown agate matrix. Teak-wood stand. 


XIXth century. Height, 2 inches. 
Width, 3% x 2% inches. 


139. LAPIS LAZULI WATER DISH. (Ch’eng-lu p’en.) Blended 
azure-blue lapis lazuli with greyish-white marking; fashioned in shal- 
low elliptical form. The exterior has a curved bordering of archaic 
scrolls. A panel underneath bears the square seal-mark of the maker 


or shop. Carved teak-wood stand. Height, 1% inches. 
XVIIth century. Diameter, 4 x 3%4 inches. 


140. LAPIS LAZULI WATER COUPE. (Ch’eng-lu p’en.) Rare East- 
ern lapis lazuli of deep azure-blue variety, with lustrous mica and 
metallic pyrites veining which resembles embedded gold and silver. 
The form is round and flattened, with two lizard-like dragons, or shih- 
lung, carved in low relief, whose tails spread over the surfaces from 
aperture to base. Stand of carved teak-wood with silver wire inlay. 


XVIIth century. Height, 114 inches. 
Diameter, 3 inches. 


[94 


Amjuo) UWIIAX “PS Ie}TV f[nze] sidey s.rejoyog = “SP L-ZhI-LPE “SON 


THE WOODWARD COLLECTION. OF 


SCHOLAR’S LAPIS LAZULI ALTAR SET. (Ch’ing-lu san-she.) East- 
ern lapis lazuli of deep azure-blue colour, blended with metallic pyrites 
veining; used for a private altar, or placed before a shrine in the library 
of some scholarly Mandarin. Composed of the following three objects, 
which are mounted on a triple stand: 


141. 


142. 


143. 


ROUND INCENSE BOX. (Ho.) Of shallow form. On the cover 
is a medallion with scrolling floral motive carved in low relief 
and delicately finished. Height, 144 inches. 

XVIIIth century. Diameter, 3% inches. 


SLENDER VASE. (P’ing.) Fashioned to hold implements for 
handling the incense. Its oval contour is slightly flattened and 
ornamented with two open-work scrolling handles which project 
from the slender bulbous neck. The entire surface is carved in 
low relief with lotus blossoms and floral scrolls of vigorous 


design. Height, 5% inches. 
XVIIIth century. Diameter, 254 x 1% inches. 


TRIPOD CENSER. (Ting lu.) Of low globular form raised on 
three rudimentary feet, descending from monster masks. Its 
wide flanged neck and shoulder support two dragon handles, 
vigorously carved with open-work scrolls. The body is decorated 
with archaic scrolls, copied from ancient bronzes and showing 
the lineaments of the Pao Pieh yén, or “gluttonous ogres.” The 
cover shows a similar archaic design with ogre lineaments carved 
in low relief, and is crowned with a coiled dragon in open-work 


carving. Height, 5% inches. 
XVIIIth century. Width, 8 inches (between handles). 
Diameter, 5% inches. 
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144. CARNELIAN AGATE COUPE. (Ma-nao Veih-tzu.) Showing 
strongly defined red and white carnelian agate strata; fashioned in 
form of a blossom with corona and spreading petals. The under side is 
carved to represent its stem and leafage. Carved teak-wood stand. 


Late XVIIIth century. Height, 134 inches. 
Diameter, 3% x 3% inches. 


145. SMALL CARNELIAN AGATE VASE. (Ma-nao p’ing.) Blended 
red and white carnelian, carved in rustic form of a short bamboo seg- 
ment, including young shoots with leafage and sacred ling-chih patches. 
Carved stand. Height, 3°4 inches. 

Attributable to the XVIIth century. Width, 3x 1% inches. 


146. CARNELIAN AGATE WATER COUPE. (Ma-nao shui-ch’eng.) 
Blended red and white carnelian; carved to represent two coalescing 
fungi, with incurling rims and hollowed to hold water; surrounded by 
small ling-chih clumps with open-work leafage and with underbrush, or 
stems, forming the base. Carved open-work stand representing pome- 


granates and twigs. Height, 3 inches. 
XVIIIth century. Width, 4 x 3 inches. 


147. YELLOW AMBER PAPER-WEIGHT. (Hu-po-shu chén.) Light 
fluorescent colour; carved to represent a tortoise, or shen kuet, with 
hairy tail, which Chinese fable considers as an indication of extreme 
age. Enumerated as one of the four supernatural creatures, and used as 
an emblem of longevity. Length, 41% x 2% inches. 

Probably early XIXth century. 


148. ORIENTAL AGATE PENDANT. (P’ai-izu.) Blended greyish- 
white texture, richly marked with translucent yellowish-brown and 
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black tones; carved in elliptical form and in open-work to represent 

bent bamboo segments, in combination with fish, bats, insects, and ling- 

chih, or fungus clumps. Size, 24%, x 1% inches. 
Late XVIIIth century. 


GROUP OF CHINESE SNUFF-BOTTLES. (Pi-yen-hu-erh.) 


Including examples of jade, chalcedony, agate, and carved glass. 


149. WHITE JADE SNUFF-BOTTLE. Pellucid white nephrite (pat- 
yu) of uniform colour and opaque translucency; fashioned in conven- 
tional flattened and rounded shape with small neck; plainly polished. 


Stopper of rose-quartz with ivory spoon. Height, 2% inches. 
Probably XVIIIth century. Width, 1% x % inches. 


150. PALE YELLOWISH JADE SNUFF-BOTTLE. Limpid chamois- 
coloured nephrite (yii-shih), fashioned in slightly flattened bottle shape. 
The surface is carved in imitation of split-bamboo or basket work, in 
vertical ribbing. Stopper of green glass with ivory spoon. 


XVIIIth century. Height, 2 inches. 
Width, 15% x % inches. 


151. WHITE JADE SNUFF-BOTTLE. Pellucid greyish-white neph- 
rite (pai-yii), fashioned in conventional flattened form with rare opaque 
white matrix and carved to represent wild plum blossoms, rocks, and 
two birds. Stopper of red glass with ivory spoon. Height, 2% inches. 

XVIIIth century. Width, 2% x1 inches. 


152. ORIENTAL AGATE SNUFF-BOTTLE. Blended greyish-white 
agate with concentric veining and slight purplish-red speckling. Fash- 


[98 


JADES AND OTHER HARD STONES 


ioned in conventional flattened shape with rounded neck. The obverse 
side is carved in relief to represent the poet Li Peh standing beside the 
famed cascade in the Lii Mountains, which formed the subject of one 
of his poems and is often pictured in Chinese art. The peculiar small 
red markings have been utilized by the lapidary for floral and rock 
forms. Highly polished. Stopper of green and white obsidian, or fei- 


liu-li. Carved teak-wood stand. Height, 21% inches. 
Width, 2%x1% inches. 


153. ORIENTAL AGATE SNUFF-BOTTLE. Translucent light grey 
and amber colour with chalcedony texture; fashioned in conventional 
flattened form with round neck and oval contour. On the obverse side 
is an intaglio embellishment, cut in the amber-coloured layer, the design 
showing an overturned vase, with plum blossoms and border decoration, 
on which a grasshopper has alighted; executed in low relief and highly — 
polished. Stopper of green and white coloured ivory with spoon. 


Height, 2% inches. 
Width, 2% x1% inches. 


154. ORIENTAL AGATE SNUFF-BOTTLE. Translucent greyish- 
opaline colour and chalcedony texture with black markings. Fashioned 
in conventional flattened shape with rounded contour and neck; the ob- 
verse side has black matrix inclusions carved by the lapidary to repre- 
sent a duck. The interior is hollowed out, with thin walls, and the 
exterior is highly polished. Stopper of brass and rose-quartz with 


spoon. Teak-wood stand. Height, 2% inches. 
Width, 2% x1 inches. 


155. ORIENTAL AGATE SNUFF-BOTTLE. Of translucent greyish- 
pearl colour, approaching the texture of chalcedony, with brown matrix 
markings and carved in conventional flattened shape with rounded con- 
tour and small neck. The carving represents a youth mounted on an ox, 
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probably intended for Shui Niu, the herdsman of Chinese legend. The 
accessories of the design include floral sprays and sacred fungus clumps 
of longevity. Finished with high polishing. Stopper of brass and coral 
with spoon. Height, 214 inches. 
XVIIIth century. Width, 2x 1% inches. 


156. ORIENTAL AGATE SNUFF-BOTTLE. Of translucent greyish- 
pearl colour, approaching the texture of chalcedony, with brownish 
matrix markings. Fashioned in conventional flattened form with oval 
contour and small neck. On the obverse side is carved a large fish, 
which pours forth an exhalation involving the yang and yin, or creative 
monad symbol of dual segments. The reverse side is plainly polished, 
and the interior is thinly hollowed out. Stopper of brass and coral. 


XVIIIth century. Height, 2% inches. 
Width, 2% x % inches. 


157. GREYISH-BLUE AGATE SNUFF-BOTTLE. Of translucent 
greyish opaline colour, with bluish-grey and white concentric ribbon- 
like veining. Fashioned in conventional flattened form with rounded 
contour, carved handles, and rudimentary rings. Plainly polished. 


Stopper of red crystal quartz with spoon. Height, 2% inches. 
Width, 1% x1 inches. 


158. STRIPED GREYISH-WHITE AGATE SNUFF-BOTTLE. Of 
translucent opaline colour, strongly marked with delicate grey and 
white curving concentric stripes. Fashioned in slender flattened form, 
with tapering contour, carved mask-like handles, and rudimentary rings. 
Finished with plain polishing. Stopper of green-coloured glass. 


Height, 2°4 inches. 
Width, 1% x % inches. 
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ANCIENT, OR SO-CALLED TOMB, JADES. (Han-yii.) 


Including certain small jade objects that have been separated from 
the main collection because they exhibit evidences of staining, through 
burial under ground for long periods, or have been subsequently 
added by reason of their particular interest. The term “tomb jade,” 
derived from the Chinese han-yii (“held-in-the-mouth jade”), has been 
extended in late years to include all kinds of jade objects buried in 
ancient tombs or otherwise found in the ground, however they may have 
been interred, whether accidentally engulfed by earthquakes or inunda- 
tions or intentionally hidden during times of rebellion and afterwards 
lost to their owners. 

The cultivated antiquaries of China hold ancient jade (han-yii) among 
their most precious personal treasures, keenly mindful of archaic sym- 
bolism, whether implied by Taoist and Buddhist images, mythical and 
domestic animals, birds, flowers, fruit, or other emblems, as all such 
appeal equally to their sensibilities for good augury. 

Jade is constantly referred to in the ancient rituals and records as the 
material employed for precious vessels of all kinds, as for insignia of 
rank worn by sovereigns or conferred by them on feudal princes. It 
is stated that special officials were appointed in charge of the “jade 
treasury,” who provided small pieces of carved jade (han-yii) to put in 
the mouth of the corpse. Jade offerings (tseng-yii) were also made in 
the shape of perforated medallions, which were placed inside the coffin 
and buried with the body. The inimitably blended russet-red colour 
which appears on some. examples, and which may be likened to the 
mellow tint seen in autumn foliage, is due to natural staining from an 
accession of iron peroxide, acquired only through long entombment 
(primitive superstition was, in effect, that such red represented the 
actual blood of buried bodies). Certain proportions of discolouring on 
such jades may also be attributed to an inclusion of metallic or other 
forms of mercury, with which the ancient rulers and their kin were em- 
balmed after death. These small objects of jade, that have become 
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somewhat softer on the surfaces while buried in the earth, and with such 
augmented colour as is mentioned above, are now carefully placed in 
small silken bags with bran or chaff. The fortunate native possessors 
carry them in their sleeves, and this friction, as well as the constant 
handling during spare moments, tends to intensify the colours and to 
increase the smoothness. 


159. SMALL JADE HORSE AMULET. (Han-yii wo-ma.) Blended 
red and pale yellowish-white nephrite (juan-yii), carved in ancient 
times to represent the image of a recumbent horse (wo-ma) with its 
head raised and turned 
backward. One of the 
twelve signs of the Chi- 
nese zodiac (shih-érh- 
chin); probably used asa 
ceremonial or burial ac- 
cessory. Finely polished. 
Carved teak-wood stand 
with open-work fungi 
forms. 

Dating from one of the 
early dynasties which pre- 
ceded the I[Xth century a.p. 


. Height, 1% inches. No. 159. Small Jade Horse Amulet, 
Length, 2% x1% inches. Early Dynasty preceding IXth Century 


160. WHITE JADE GOAT AMULET. (Lun sei yii.) Greyish-white 
nephrite (yii) with clouded strata and fissured zones. Carved to repre- 
sent a recumbent goat—one of the twelve signs of the Chinese zodiac 
(shih-érh-chin) ; probably used as a ceremonial burial accessory. 


Dating from the Sung or Yuan dynasty. Height, 11% inches. 
Length, 254 x 1 inches. 


161. DARK BROWN AND WHITE JADE GROUP. (Shui Niu.) 
Blended black, brown, and white nephrite (fzu-yii); the obverse side 
7 [ 102 


JADES AND OTHER HARD STONES 


including greyish-white zones, while the reverse shows a solid mass of 
brown merging in a rare black (chioh-yii) colour. Carved to represent 
a water-buffalo ridden by a youth, probably the divine herdsman Shui 
Niu, playing upon his flute. This figure may also be identified with Chin 
or Wang Tsze, a son of King Rei of the Chou dynasty (circa 570 B.c.), 
who was fond of playing this instrument. Height, 3% inches. 
Ancient boulder; date of carving uncertain. Width, 3% x 1% inches. 


162. ANCIENT JADE BUCKLE CLASP. (Tai-kou.) Greyish-white 
nephrite (pai-yii) presenting a celadon tone with brownish-red zones; 
carved in oblong floral form with open-work foliage and undercutting. 

Attributable to the T’ang or Sung dynasty. Size, 2% x 1% inches. 


163. ANCIENT JADE FIGURINE. (Hsiang.) Blended reddish- 
brown and grey-toned nephrite (tzu-yii) showing white zones. Carved 
from an ancient weathered boulder to represent the figure of a boy 
carrying a bucket, and whose shoulder and back are covered with a 
deer-skin. This figurine represents the Chinese paragon of filial piety, 
Yen Tsze, hidden in a stag’s hide. His mother suffered from an eye 
disease for which the milk of a deer was the only remedy. Thus, con- 
cealed in the hide of a stag, he went to the mountains to get some. 


Attributable to the Han dynasty. Height, 314 inches. 
; Width, 2% inches. 


164. SMALL ANCIENT JADE WALL VASE. (Hua p’ing.) Dark 
brown nephrite (ézu-yii) showing slight cloudings. Carved in flattened 
form with small handles, the body showing archaic bordering in low 
relief in the form of fret, scroll, and overlapping leaf patterns. 


Attributable to the Han dynasty. Height, 3% inches. 
Width, 2% inches. 
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165. PIERCED WHITE JADE TABLET. (Pai-yii.) Greyish-white 
nephrite of even tone and rare translucency. In the form of a circular 
medallion entirely filled with delicately pierced open-work in diapered 
pattern. On the outer border of the circular rim are four ribbon-like 


scrolls in open-work. Diameter, 2 inches. 
Early XVIIIth century. Thickness, 4 inch. 


166. LAPIS-LAZULI VASE. Angular ovoid vase of lapis lazuli. 
Carved in low relief on base and neck with leaves conventionally 
arranged, and showing, upon either face of the body, an archaic form of 
the longevity character shou. 

XVIIIth century. 


Height, 8% inches. 


167. JADEITE ORNA- 
MENT. In form of two 
peaches, the Chinese fruit 
of immortality, and a bat, 
the symbol of happiness. 
The stem and leaves, which 
are of fei-ts’ui, are carved 
in relief and _ undercut. 
Teakwood stand. 

XVIIIth century. 


Size, 3% x 2% inches. 


168. OLIVE - GREEN os 
JADE WINE EWER. Fash- No. 168. hibheees Jade Wine Ewer 
ioned in the unique form . 
of an ancient bronze sacrificial vessel, with cover and protruding 
rim-spout. The body, with fluted sides, sustains two bird-shaped han- 
dles, broadly carved and pierced. The curved cover has projecting 
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knobs and archaic ornamentation in low relief, and is surmounted by a 
dragon in conventional form, pierced and in bold relief. The moss- 
green (pat-yii) nephrite shows even colour and lustrous quality, with 
perfect finish. Carved teakwood stand. Height, 6% inches. 
Early XVIIIth century. | Width, 6 inches. 


169. MOSS-COLOURED JADEITE BOWL WITH COVER. Round 
shallow shape, thinly cut and beautifully polished; bowl and cover fash- 
ioned from a homogeneous mass of dark fei-ts’ui of the variety known 
as “moss entangled with melting snow.” The greyish clouding includes 
a warm buff tone. Teakwood stand. Height, 3% inches. 


Probably XVIIIth century. Diameter, 8% inches. 


170. WHITE JADE BRUSH-HOLDER. Cylindrical and massive form 
in rare white jade, showing a suet-like translucency, strongly marked 
with a yellowish zone on one side. Carved in bold relief with a pano- 
ramic landscape subject, rendered with deep undercutting, displaying 
mountain and lake scenery, together with pine trees, ravines, and cliffs. 
A poetic inscription in gilt characters, copied from an essay on “The 
Seasons,” by the Emperor Ch’ien-lung, appears on one side of the exte- 
rior. Underneath there is an incised seal-mark (indicating an imperial 
object specially made for the palace) in four characters. Ch’ien-lung 
era. 

Interior fitted with yellow silk panel, holding four implements, viz: 

(A) White jade ju-i (sceptre) incrusted with varied hard stones. 

(B) Two jade brushes with carved handles. 

(C) Tai ping ch’e (used for massage purposes), having a green jade 
handle with agate, quartz, and aventurine (gold-stone) rollers. Fitted 
on dragon-headed form and intersected by rare sulphur-yellow jade 
rundles. Height, 6% inches. 

XVIUth century. Diameter, 6 inches. 
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171. WHITE JADE TABLE SCREEN. Square slab of greyish-white 
nephrite with rounded corners and mounted in a teakwood and ivory 
stand. Obverse with garden scene, balustraded terraces, a bridge, a 
stream, and a peach tree: a favorite theme. Taoist genii are offering 
their devotions to Shou Lao, the god of longevity, who appears above, 
approaching on the back of a huge crane, flying amid cloud strata. The 
background is composed of mountains and pine trees. The reverse 
presents a low relief carving in form of cloud scrolls and the five-bat 
motive. Tablet, 74% x 7% inches. 

Probably XVIIIth century. i Total height, 11 inches. 
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